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Jens Pecho, Medley,
2008, video, 7 min
2 sec, looped
Courtesy of the artist

Jens Pecho, Endless
Wood, 2015, flooring
material, metal
Courtesy of the artist
Thanks to Vorwerk & Co.
Teppichwerke GmbH & Co.
KG; Magenli, Teknion Global
Israel Group Ltd.

Barak Ravitz,
Paperweight, 2015,
décor paper, aluminum
Courtesy of the artist and
Dvir Gallery, Tel Aviv

Barak Ravitz, Maki
Messer (Maki the
Knife), 2015, perforated
sushi menus, masonite,
plywood, LED lighting,
dimensions variable
Courtesy of the artist and
Dvir Gallery, Tel Aviv

Barak Ravitz, Untitled
(following Dan
Reisinger's 1970s
design for E1 Al's
Boeing 747 decorative
window panels), 2015,
inkjet print on paper,
binder, wood, wheels,
dimensions variable
Courtesy of the artist and
Dvir Gallery, Tel Aviv
Thanks to Dan Reisinger and
Daphna Altman

Leunora Salihu,
Blasebalg (Bellows),
2015, wood, polyester
resin, 300x30x60
Courtesy of the artist and
Galerie Thomas Schulte,
Berlin

Leunora Salihu, Schiff
(Ship), 2015, wood,
rope, hanging ladder,
300x80x60

Courtesy of the artist and
Galerie Thomas Schulte,
Berlin

Leunora Salihu, Zelt
(Tent), 2015, wood,
roofing paper, polyester
resin, 180x180x200
Courtesy of the artist and
Galerie Thomas Schulte,
Berlin

Leunora Salihu, Treppe
(Stairs), 2015, wood,
130x130%x200

Courtesy of the artist and
Galerie Thomas Schulte,
Berlin

Leunora Salihu, Dach
(Roof), 2015, polyester
resin, plastic, metal,
80x120%30

Courtesy of the artist and
Galerie Thomas Schulte,
Berlin

Alex Wissel, Jochen
Weber, Vagabond,
2014, mixed-media
installation,
dimensions variable
Courtesy of the artists

Gil Yefman,
Decomposition (Video
#1), 2015, HD video,

S min, looped
Soundtrack: "Death
Tango"

Courtesy of the artist and
Ronald Feldman Fine Art
Gallery, New York

Gil Yefman, Human
Tapestry, 2015,
jacquard fabric
Courtesy of the artist,
Ronald Feldman Fine Art
Gallery, New York, and Etun
Ltd., Yavne

Thanks to Ronit Gutman for
her help in developing the
project

Alma Yitzhaky, Gaza
Prisoners of War, 2014,
oil on canvas, 150x100
Courtesy of the artist

Alma Yitzhaky,
Brothers, 2014, oil on
canvas, 150x100
Courtesy of the artist

Alma Yitzhaky,
Thinking about the
Government, 2012, oil
on canvas, 110x140
Courtesy of the artist

Alma Yitzhaky, Growing
Things at Home, 2014,
oil on canvas, 150x100
Courtesy of the artist

Alma Yitzhaky, At the
Entrance, 2013, oil on
canvas, 125x100

Galit and Efi Shnaidman
Collection

Gideon Rubin:
Memory Goes As
Far As This Morning

Gideon Rubin, Untitled,
2013-2015, gouache

on paper, 32 works,
dimensions variable
Supported by Outset

Gideon Rubin, Untitled,
2013-2015, gouache

on paper, 30 works,
dimensions variable
Supported by Da Wang
Culture Highland Residency,
China

The Gift: JCVA
Artists-in-Residence

Dale Berning Sawa, The
Gift, 2015, installation:
table, drawings, objects,
sound piece

Daniel Chust Peters,
Airless, 2004, silver
Courtesy of the artist

Servet Kocyigit,

99 Years, 2014,
single-channel channel
HD video, 7 min 40 sec
Courtesy of the artist and
Givon Art Gallery, Tel Aviv

Marjetica Potr¢, The
Artist Resident, 2015,
ink on paper, series of
9, 29.7x21 each
Courtesy of the artist and
Galerie Nordenhake, Berlin/
Stockholm
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Temporary
Relocation:
The Bronner
Residency

Rafram Chaddad, Olive
Smoke, 2015, mixed
media, 27x17x12
Courtesy of the artist

Rafram Chaddad,
Orange Peel, 2015,
orange peels
Courtesy of the artist

Rafram Chaddad,
Mangal (Barbecue),
2015, participatory
event; mixed media
Courtesy of the artist

Rafram Chaddad, Relic

I1, 2015, ink-and-orange
stamping, edition of six
Courtesy of the artist

Angela Fette, Welcome
to Pagan Peaks (Dream
of Nimrud), 2015,
acrylic, crayons, and
pencil on wall, 160x900
Courtesy of the artist

Angela Fette, Pink
Triptych, 2012, triptych,
oil on canvas, 80x90,
80%120, 80x80

Courtesy of the artist

Angela Fette,
Nachtschach (Night
Chess) II, 2015, oil on
canvas, 80x270
Courtesy of the artist

Angela Fette, The
Arrows Triptych,
2012/2014, triptych, oil
on canvas, 90x90 each
Courtesy of the artist

Angela Fette, Danse
Macabre Dress, 2015,
copper tube, black
cardboard, 400x70x70
Courtesy of the artist

Angela Fette, Alien
Skull Helmet, 2015,
cardboard, glue,
43x37x40

Courtesy of the artist

Angela Fette, Foot,
2013, cardboard, glue,
25x18x36

Courtesy of the artist

Angela Fette, Bone,
2013, cardboard, glue,
8x12x50

Courtesy of the artist

Weisser Westen (Angela
Fette, Phillip Schulze),
Centipede Take Off,
2013, video, 4 min

29 sec, looped

Courtesy of the artists

Weisser Westen (Angela
Fette, Phillip Schulze),
Leviathan, 2012, video,
4 min 13 sec, looped
Courtesy of the artists

Catalogue List

Weisser Westen (Angela
Fette, Phillip Schulze),
Einstein, 2014, video,

5 min 46 sec, looped
Courtesy of the artists

Uri Gershuni, Untitled,
from the series “The
White Lady,” 2014,
diptych, silver print
and silver print
machine-washed
with Persil laundry
detergent, 25.4x20.3
each

Courtesy of the artist and
Chelouche Gallery for
Contemporary Art, Tel Aviv

Url Gershuni, Untitled,
from the series “A
Hundred and Twenty,”
2014, inkjet print,
25.4x20.3 each

Courtesy of the artist and
Chelouche Gallery for
Contemporary Art, Tel Aviv

Uri Gershuni,
Untitled, from the
series “Nothing but
Darkness,” 2014, inkjet
print, 22.5x30 each
Courtesy of the artist and
Chelouche Gallery for
Contemporary Art, Tel Aviv

Nir Harel, Balls of the
Law, 2015, exercise
balls covered with
sublimation print on
fabric, chair, wood,
and paint, dimensions
variable

Courtesy of the artist

Christoph Knecht,
Untitled, 2015,

mixed media, found
and treated objects,
and works from

the collection of
Herzliya Museum of
Contemporary Art,
dimensions variable
Courtesy of the artist;
Hammersite Art Auctioneers
and Appraisers; and
collection of Herzliya Museum
of Contemporary Art

Christoph Knecht,
Ramallah Cat, 2013,
watercolor on paper,
series of 7, 30x40 each
Collection of Hotel Ufer,
Disseldorf

Sebastian Mejia,
Whatever You Do, Take
Care of Your Teeth II,
2015, performance;
mixed media

Courtesy of the artist

Sebastian Mejia,
Whatever You Do, Take
Care of Your Teeth,
2014, video, 10 min

50 sec

Courtesy of the artist
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Dale Berning Sawa,
Parade, from the
“Kekkon” series, 2011,
pen on paper, 35.4x27
Courtesy of the artist
,(TURN 1IRT 11710 20T
,2011 ,"|1RR" 70N 1IN
35.4%27 ,177) 70 VY
DR MR

jewelry piece made in the shape of Chust Peters’ studio in
Barcelona. After his JCVA residency, he created Airsoft, a
porcelain gift box of sorts, which shows the artist's studio
wrapped as a gift. The work touches on the habitual lack of
connection between donor and resident in such programs.

Servet Kocyigit's selection, 99 Years, suggests a
fresh and optimistically non-binary creation story. At the
same time, it offers commentary on artist residencies as a
global playground through which our images of the planet
and its cultures can be made anew in a light-hearted,
open-ended way.

Marjetica Potr¢'s on-site community projects often
take place as residencies. The drawings she created
especially for this exhibition express her view of the artist
as an explorer and mediator. As she sees it, the artist's role
involves approaching new communities with a willingness

to share and listen, which may give birth to a wealth of

new ideas and possibilities.
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1 Marcel Mauss, The
Gift: Forms and Functions of

Exchange in Archaic Societies

(1925), trans. lan Cunnison
(Glencoe, IL: Free Press, 1954).

2 Inaugurated in 1986, the
JCVA is the first international
artist-in-residence program in
Israel. It hosts distinguished as
well as promising international
artists and curators for an
uninterrupted three-week
period of personally tailored
opportunities and productive
interactions with local artists,
curators, art academies,
museums and audiences
(www.jcva.org).

The Gift:
JCVA Artists-in-Residence

Curated by Nirith Nelson

Classical anthropologists, such as Marcel Mauss,' have
studied the notion of the gift as an aesthetic, religious,
economic and political phenomenon that is central to
exchange between groups and serves to increase not
only material and spiritual wealth and alliances, but most
importantly, social solidarity. Each of the four Jerusalem
Center for the Visual Arts (JCVA) artists-in-residence
featured in this exhibition independently focused on

the gift element inherent to their residency experience.
Perhaps this is no accident. In a globalized market where
industry traverses great distances to find the cheapest
labor, artists-in-residence often generate a richly reciprocal,
expansive and generous exchanges.

Dale Berning Sawa, a performance and sound
artist, created a special sound work for her JCVA residency
and performed it at the opening of an international
performance biennale in Tel Aviv. She expanded this piece
for the current exhibition and added drawings and music to
a poem titled “The Gift (Matan),” addressing the notion of
residency as a generous offering.

Daniel Chust Peters’ Airless embodies the four
principles of his work methodology, all of which state
that under all circumstances - whether he has a new idea
or not - he recreates his studio, and that the titles of his

works are all prefixed by the word Air. Airless is a silver
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Gideon Rubin,

detail from Untitled,
2014, gouache on paper,
26x19
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natural, protected, and secure state of lost innocence.

As a social and psychological phenomenon, nostalgia is
informed by a dialectic tension between a past perceived
as beautiful and perfect and a present perceived as faulty
and imperfect. The past is embodied in its products, such
as objects, newspapers, postcards, or fashion accessories.
Consequently, a renewed encounter with them (or their
documentation) provokes a longing for the “age of
innocence” they represent, even if we had never in fact
experienced it ourselves. The periodicals published in Tel
Aviv, for instance, clearly attempt to draw a picture of

a glamorous lifestyle, while reflecting a self-indulgent,
superficial, careless culture of leisure, whose low degree of
credibility calls to mind the fabricated happiness conveyed
by propaganda photographs of life in China under the rule
of Mao Zedong.

Rubin is drawn to images that have long become hollow
representational formulas, like artificial tourist postcards.
Such images bespeak, above all, the production and
dissemination mechanisms of the culture of imagery. These
carefully fabricated and manipulated images prevent us
from ever perceiving an actual, real place - and increasingly
so in the age of globalization and virtual culture. The
saccharine sweetness of longing for what once was is

countered in Rubin’s work by an acute awareness of the

mechanisms of construction and seduction that underlie it.
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Gldeon Rubin:
Memory Goes As Far
As This Morning

Curated by Dr. Aya Lurie

Signs of transitions and temporary residences in foreign
places are an essential element in Gideon Rubin’s work.
His biography is filled with transitions between different
places and cultures. Born and raised in Israel, he studied in
New York and London and currently lives in England with
his Chinese-born wife, Silia. Rubin’s solo exhibition features
two extensive series of works produced in 2014 during two
artist residencies: Outset’s Bialik Residency in Tel Aviv and
the Da Wang Culture Highland Residency in China. In both,
he engaged in a similar practice, centered on the use of old
newspapers and magazines to examine local mechanisms
of representation and the visual manipulations employed
in each country to construct a conception of place.
Presented together, the many connections between the two
series come to the fore.

Rubin seems to explore his place of residence like a
lingering tourist, or perhaps as a cultural explorer trying
to trace some overarching inner code rather than his own
personal story. In this respect, despite the geographical
distance he traverses between residencies, the artist
remains in his usual position: that of an outside observer.

His contemporary depiction of the place stems from
an analysis of the mechanisms of nostalgia. The word
“nostalgia,” composed of the Greek nostos (return home)

and algos (pain), expresses unattainable longing for a
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Uri Gershuni,
Untitled, from the

series “The White Lady,”

2014, diptych, silver
print (left) and silver
print machine-washed
with Persil laundry
detergent (right),
25.4x20.3 each
Courtesy of the artist and
Chelouche Gallery for
Contemporary Art, Tel Aviv
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or foreignness. The installations and performances of
Angela Fette employ a pastiche of styles and art-historical
references to engage with the artist’s position in the world
as well as with a universal sense of wandering across space
and time. Nir Harel’s works focus, among other things, on
the experience of the wanderer and random encounters.
Both Leunora Salihu and Barak Ravitz explore the
novel materials they encountered during their residencies.
Christoph Knecht'’s display combines the wonder cabinets
of old and a modern living room, conjoining works from
the museum'’s collection and objects influenced by both
Oriental and European sources. Alex Wissel documents in
varied ways his voyage from Europe to Israel in a mobile
home he devised with Jochen Weber. Rafram Chaddad
reconstructs, through smells and tastes, a sense of home in
a foreign environment. Alma Yitzhaky engages with local
images while tackling the way her home country appears
from afar, in another country, on the television screen. Jens
Pecho’s work tackles the tension between absolute belief
in our ability to change the environment to fit our needs
and a sense of utmost exclusion from it. To others, the art
residency served as a catalyst to a confrontation with the
history of a place. Both Uri Gershuni and Gil Yefman
explore their temporary place of residence in light of its
loaded history. Sebastian Mejia refers to the problematic
notion of the White City of Tel Aviv by roaming the streets
of Jaffa with his body painted white.

e
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Temporary Relocation:
The Bronner Residency

Curated by Dr. Aya Lurie, Katharina Klang,
Orit Bulgaru, Tal Bechler

In the past decade, art residency programs have become
increasingly popular. A myriad of special programs for
artists and curators are available all around the world.
Residency programs offer a dual experience - which may
be highly productive - of wandering and detachment
from one’s familiar routines coupled with temporary
reestablishment of new work routines in unfamiliar
settings while becoming intimately acquainted with
another place and culture.

The twelve artists featured in the current exhibition
have all taken part in the Bronner Residency program.
Selected by professional committees, each traveled from
Israel to Diisseldorf or from Germany to Tel Aviv, where
they lived and worked for several months. All present new
projects affected by their residency, created especially for
the exhibition.

This year we mark the fiftieth anniversary of the
diplomatic relations between Israel and Germany. The
exhibition reflects our belief in an open cultural dialogue
and collaboration. In 2016 it will be on view, with
slightly different emphases, at the KIT - Kunst im Tunnel
in Duisseldorf.

Perhaps it is no surprise that many of the works on
view pursue issues related to the experience of temporary

relocation, such as global tourism, intercultural dialogue,
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Israel; and the Artists’ Studios, Tel Aviv. The works
featured are all new projects affected by the art-residency

experience, created especially for the exhibition.

Gideon Rubin: Memory Goes As Far As This Morning

To a certain degree, Gideon Rubin has a sense of belonging
and of having roots in the two places where he stayed

as artist-in-residence. However, in both cases, the artist
remains in his usual position: that of the outside observer.
He thereby avoids the trap of becoming enchanted with

the image of the present that he is experiencing. His works
arise out of his analysis of the mechanisms of nostalgia as

mediated by newspaper and magazine images.

The Gift: JCVA Artists-in-Residence

The Jerusalem Center for the Visual Arts (JCVA) is an
international artists-in-residence program that hosts
distinguished and promising artists and curators for an
uninterrupted period of creative work. Established in 1987
by Francis K. Lloyd through the Jerusalem Foundation, the
program’s first director was Yona Fischer. The residency
promotes intercultural dialogue between its guests,

art academies, and the local community. The current
exhibition, curated by the program’s director since 2001,
Nirith Nelson, features four projects by past JCVA artists-
in-residence: Dale Berning Sawa, Daniel Chust Peters,

Servet Kocyigit, and Marjetica Potrc.



22

Artist Residency:
Three Exhibitions

The Herzliya Museum of Contemporary Art’s galleries are
currently dedicated to an exploration of the notion of art
residency. The prevalence of art residency programs in the
last decade has made them a central phenomenon on the
contemporary global art scene and an integral part of the
contemporary artist’s life. This calls for reflection on them
as cultural markers of the age of globalization and on
their underlying mechanisms and characteristics. One may
enquire in what ways these programs contribute to global
tendencies. One of their favorable aspects may be that
they offer artists an opportunity for a protracted encounter
with an “other” which, in turn, may generate self-reflexive
contemplation from different cultural perspectives.

The exhibitions are composed of independent projects
by the artists, which are all related to the artistic journeys

they have taken as artists-in-residence.
Temporary Relocation: The Bronner Residency

This is a group exhibition of twelve artists from Israel and
Germany, graduates of the Bronner Residency program

in recent years. The exhibition is presented thanks to

a collaboration between the Dan and Cary Bronner
Foundation; the Kunststiftung NRW - Arts Foundation of
North Rhine-Westphalia, Germany; The Goethe Institute,
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