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Top: Clément Cogitore,
image from Les

Indes Galantes (The
Amorous Indies),
2017, HD video, 6 min,
courtesy of the artist
and Galerie Eva Hober,
Paris

Bottom: Hayoun Kwon,
image from 489 Years,
2015, HD video, 12 min,
courtesy of the artist
and Vincent Sator
Gallery, Paris
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Ofer Lellouche, Man
Raising Hands,
2017-2018, bronze,
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Merav Kamel and Halil
Balabin, from the series
Noun, 2018, ink and oil
on paper, 83x120
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Ofri Cnaani and
May Zarhy: If, Then... Else

If, Then... Else from the series “Useful Interventions in
the Museum” is an art work camouflaged as a museum
audio guide, created by the artist Ofri Cnaani and the
choreographer May Zarhy (sound design: Elad Bardes).
It is an intervention in the museum space that will
continue for an entire year. This audio piece takes its
inspiration from reviews written by museum visitors on
websites such as Trip Advisor. The “audio guide” does
not provide information or interpretation of works on
view in the museum; instead, it focuses on the visitors
themselves, and invites them to take part in a physical,
spatial, and emotional choreography in the museum
space. It does so through a series of questions formulated
in customersatisfaction survey form, asking the viewers
to choose between two options. The visitors’ answers
determine the route they take through the museum'’s
galleries. In this way, the piece provokes a unique
awareness of the museum, of themselves, and of other

visitors around them.
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5 Nadavetal, p. 48.

Merav Kamel and Halil
Balabin, from the series
Noun, 2018, ink and oil
on paper, 83x120
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Judaism as an expression of his eternal, endless existence -
that is, the inability to define it or conceive of it within
the conceptual schemes of our lives. One’s individual
name is therefore not only an expression of one’s concrete
boundaries, but also of the finality of one’s existence.

A perception of a person’s name as a creative, symbolic
notion - which represents a psychological state of affairs
while giving expression to ideas and experiences related
to one's worldview - supports an analogy between naming
and art-making. In both, an active choice is made which
imprints a particular conceptual outlook or emotional
state in representational form, detached from the natural
flow of life. Like an artwork, a name is an expression of
different aspects of man’s view of the world and of himself
that cannot be contemplated verbally® - and in both,
paradoxically, it is a metaphorical “freezing in time” that
truly conveys these complex aspects of our existence.




Fig. 1

Jesus Christ depicted as The
Good Shepherd—Orpheus
hybrid holding pan-pipes, floor
mosaic, Cathedral of Bishop
Theodore, Aquileia, Italy

Fig. 2
Jan van Bijlert, Girl with a

Flute, ca 1630, oil on canvas,
128%105, Art Gallery of New
South Wales, Sydney

Fig. 3
Titian, The Flaying of Marsyas,

ca. 1570-1576, oil on canvas,
212x207, Kroméfiz National
Museum, Czech Republic

a common element in shepherd depictions, is also an
attribute of the image of the Good Shepherd, a common
symbolic representation of Christ leading his flock found
in Early Christian art.”9 " 1tis against this backdrop that
one may understand the mysterious figure of the Pied
Piper of Hamelin, who uses the magical power of his
flute to save people or to lead them to death. In Dutch
seventeenth-century painting all these meanings coalesce
in pictures that convey a moral message. In such images,
the flute is placed in the hands of a delicate young girl or
boy in a state of slight undress, whose erotic appearance
implies the sinfulness of sensuality and cautions that the
day of reckoning awaits us all.fi9- 2

A light-box display of a man hung upside down is
another dominant element in the exhibition. Its relevance
to the cultural history of the flute may be understood
against the backdrop of a story in Ovid's Metamorphoses,
portrayed by Titian in The Flaying of Marsyas
(ca. 1570-1 576).ﬂ9' 3 Having found an aulos (double-reed
flute) discarded by Athena (because she didn’t like the way
she looked when playing it), the satyr Marsyas learned to

play it. He was so proud of his talent, that he challenged
Apollo, god of music, to a playing contest. The match
ended in a draw, and so to decide the winner Apollo
played his lyre upside down - but Marsyas couldn’t do that
with his flute, and so lost the match. Apollo had him hung
from a tree, and flayed him alive for his hubris.

The book of Genesis describes God as haming his
creation: heaven and earth, day and night, Adam and Eve.
But once he finished the creation of all creatures on earth,
he left their naming to Adam: “And out of the ground
the Lord God formed every beast of the field, and every
fowl of the air; and brought them unto Adam to see what
he would call them: and whatsoever Adam called every
living creature, that was the name thereof. And Adam
gave names to all cattle, and to the fowl of the air, and
to every beast of the field” (Genesis 2:19-20, KJV). In this
way, naming is framed as one of the most quintessential
human activities, and an indication of intelligence. Naming
gives its object symbolic validation by indicating the
particularity of its existence. Conversely, one may think

about the phenomenon of God’s numerous names in



3 This sculptural element
was not included in the
exhibition, but traces of it
remain in one of the pictures
on view.

4 Benjamin Tammuz, Dorith
LeVite, Gideon Ofrat,

The Story of Israeli Art
(Givatayim: Masada Publishers,
1980), pp. 129-149 (Hebrew);
Tamar Manor-Friedman,

“Our Days as of Old: The

Link to the Ancient East,” in:
Yigal Zalmona, To the East:
Orientalism in the Arts in

Israel, exh. cat (Jerusalem:
The Israel Museum, 1998),
pp. 95-119 (Hebrew).

Arab name and resulted in suspicious, racially motivated
reactions. In Arabic, in fact, the name has positive
connotations, meaning friend. The prophet Abraham is
called al-khalil - "the friend of God.” In the context of
the current exhibition, these positive associations may
be seen as expressions of the name giver’s longing for an
idyllic, harmonious connection- even if only a potential
or imaginary one - between the newborn and the Israeli
locale. One of the project’s early versions included a three-
dimensional object® whose style recalled the Canaanite
style of sculpture that informed the work of a number
of artists in 1940s Israel, including Yitzhak Danziger,
Menachem Shemi, and others.” Several flutes were stuck
into this element - which recall’s Halil Balabin’s portrait -
piercing the surface and poking holes in it, much like the
arrows that pierce the body of St. Sebastian in Christian
iconography. In this way it refers to the local fantasy -
artistic and otherwise - of Jews becoming an organic part
of the Middle East as doomed to failure and entailing self-
sacrifice and suffering.

In Hebrew, halil is the word for flute - a musical
instrument developed in different forms throughout
the ancient world. The Hebrew name indicates the
instrument’s properties as a hollow (halul) organ, whose
apertures allow one to control the range of sounds
produced by blowing wind into it. At the same time, as
abovementioned, the root from which it derives is often
used in Israeli reality in a completely different context, to
describe the fallen (halal). Balabin and Kamel were drawn
by the gap between the coincidental and the mystical,
which is rendered present in the linguistic and cultural
spheres. This gap finds expression in the exhibition in
images of figures - set within mysterious settings -
engaged in blowing into dry bones, thereby turning them
into flutes. The work returns the flute to an archaic, ritual
sphere - only to deconstruct the secret magical power of
the instrument and its name, and blow life into it through
the use of creative spirit. In Classical mythology, the flute
was a constant feature in representations of the figure of
Pan, god of shepherds and music - part human part goat,
like a satyr - whose music bewitches and draws whoever

listens to it into a Dionysian bacchanalia. Pan-pipes,
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1 Keren Goldberg, "We Are
Molecules Moving in a World
of Molecules,” Erev Rav, online

magazine, January 21, 2018,
https://www.erev-rav.com/
archives/47696 accessed May
12,2018.

2 Meir Nadav et al., The Self
Reflected in the Name

(Tel Aviv: Hakibbutz
Hameuchad, 2008), pp. 8-20
(Hebrew).

In an interview with American artist Haim Steinbach
about his exhibition “zerubbabel” at Magasin Il Jaffa,
Keren Goldberg asked him about the connection between
a color and the name given to it by Pantone Company. In
reference to the way Wittgenstein articulated the paradox
inherent in naming colors, she asks, “How can one know
that green is green? For Wittgenstein, the essence of a
color, if it exists at all, is embodied in the word, in the
name.” To which Steinbach replies,

On the one hand, naming colors is utter universal

nonsense, in relation to an agreed-upon consensus

regarding structures of meaning that have a political,
economic, or linguistic function for a group of people.

But in fact, green isn’t green for a child, not until it

learns to identify it as such. For a child, the primary

experience of the color green has nothing to do with
how we perceive green on a scale of color. A color

fan is like a scale of musical notes, and once the child

understands the relationship between green and other

parts of it he can start playing the game. But initially,
when first experiencing it, the child may invent
another name for the color green, a word that for him

bears a close relationship to that green object.1

If language is a system of signs used to communicate -
and create - meaning, anchored to the history and culture
of a group of speakers and to the unique circumstances
of its usage, it is only fitting that one should regard the
names people give their children in similar vein. Names
are charged signs, that not only bear meanings related

to social, familial, and cultural contexts but may also
influence society’s attitude toward a person, and even his
or her own outlook. Often, a name is an expression of a
wish to immortalize a dead relative or an admired figure,
or to express a sense of belonging. It may function as a
declaration of values, beliefs, or political affiliation, or as
an emotional expression of longing, consolation, hope, or
implicit or explicit glorification (of the parent and/or the
child).” Conducting interviews with people named Halil or
their families, the artists met some who regarded it as an
insignificant detail, or an amusing one, and others who saw

it as a burden - mostly in cases when it was perceived as an



23 Merav Kamel and
Halil Balabin: Noun

Curator: Aya Lurie

A noun (from Latin némen, literally meaning “name”) is a word
that functions as the name of some specific thing or set of
things, such as living creatures, objects, places, actions, qualities,
states of existence, or ideas. ... A proper noun or proper name
is @ noun representing unique entities.

— “Noun,” Wikipedia

Merav Kamel (b. 1988) and Halil Balabin (b. 1987) have
worked together as a couple since 2013 while also
maintaining individual artistic practices. Their output -
together and apart - is characterized by witty humor,

wild imagination, nonsensical spirit, and untamed
confrontational inclinations. These attributes serve them
in highlighting dark, sensitive, exposed, and painful
aspects of individual and social human existence in all

its weaknesses and limitations. Their interdisciplinary
language, rich in materials and techniques - soft sculpture,
painting, drawing, etching, relief, and installation -
challenges the mechanisms that underlie culture, thought,
society, and representation.

The project on view at the Herzliya Museum of
Contemporary Art was triggered by a tragic coincidence
of events. In April 2010 two young men, Halil Elohev and
Khalil Givati-Rapp (spelled the same in Hebrew as Balabin’s
first name, Halil) took their own lives, two days apart.
These events led the artists on a creative and research
journey of exploring the Hebrew linguistic root '7-7-n (h-I-1),
from which not only the name Halil is derived but also
the word halal, which means dead person (of a sudden,
unnatural death) - a coincidence that gained horrifying

significance in this context.
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Sitting area with
furniture designed by
the Goldreich-Gelles-
de Shalit firm, Beit Yad
Labanim, Herzliya,
1980s (seated on right:
the sculptor Batia
Lishansky)
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and a great many monuments and memorial centers. One
of these projects was the interior design and furniture

of the Herzliya Museum and the adjacent Beit Yad
Labanim memorial center, commissioned in the 1970s by
the architectural office Rechter-Zarhi-Peri. The interior-
design plans of Herzliya Museum and Beit Yad Labanim
on display in the exhibition, as well as the reconstructed
sitting area which includes an armchair designed by the
Goldreich-Gelles-de Shalit firm (used at Beit Yad Labanim
as well as many of their other projects at the time), bring
Goldreich and de Shalit back to the Herzliya Museum of
Contemporary Art, in a bid to recount the central, formerly
unacknowledged role they played in the local history of

architecture and design.

A comprehensive bilingual book about the work of Goldreich and de Shalit will be published in
November 2018, towards the close of the exhibition.
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Maron architectural firm) in the interior design for
several government projects, including the design of
the courtroom for the 1961 Eichmann trial in Jerusalem,
and the design of office spaces for ministers and senior
members of government and the Israel Defense Forces.

Later on, as an independent interior designer - from
the 1960s onward - she collaborated with local designers
and architects who gave form to local Modernism and
Brutalism. In her years-long collaboration with the
architect Nahum Zolotov she designed the interiors of the
Israel Security Agency (Shin Bet) headquarters in Tel Aviv;
a community center, library, and memorial room at Kibbutz
Nitzanim; a sanatorium for the Babylonian community
in Be'er Sheva; and a faculty club at Tel Aviv University.
Both independently and with her partners over the
years - chiefly Goldreich - de Shalit designed the interiors,
including furniture and textile, of many public buildings
(in cities and on kibbutzim), hotels, and private dwellings.

De Shalit's extensive body of work is a reflection of
the endeavor of her generation of local architects and
designers to formulate, during Israel’s first decades, local
Modernism and the unique aesthetic features of the local
official and public spheres, high-end residential and work
spaces, and Israel’s cultures of recreation, convalescence,
and memorialization. Her holistic approach, always
combining interior with furniture and textile design,
represents an important missing chapter in the history-in-
the-making of interior design in Israel, where she stands
alongside the designers who, in a bid to create a local
style, laid the foundations for Israeli aesthetics.

From the 1950s through the 1990s, Goldreich and
de Shalit pursued, together and apart, design and
architecture; graphic and industrial design; textile, jewelry,
and fashion design; stage-set and costume design for the
theater; drawing, painting, illustration, and photography.
At the same time, they continued to teach, research, and
write, and engaged in political, public, and philanthropic
work. Independently and in numerous collaborations they
designed dozens of projects in cities and on kibbutzim:
dining halls, communal centers, convalescence homes,
businesses and offices, hotels and recreational centers,

commercial centers, private domiciles, cultural venues,



26

important landmark in black and white activists’ joint
struggle for human rights in South Africa. In 1963 he was
detained, along with a number of activists, at Liliesleaf
Farm. His escape from prison, accompanied by extensive
media coverage, was followed by emigration to Israel,
where he continued his anti-Apartheid efforts.

Shortly after settling in Israel Goldreich became
active in some key Israeli arenas responsible for
developing a new, contemporary language of interior
design. These included, among others, the design team
for The Israel Museum, Jerusalem; interior design of the
Hilton Hotel, Tel Aviv; and design of a mural relief at the
Knesset, Jerusalem (all commissioned by architect Dora
Gad). At the same time, he held solo exhibitions of his
artwork, engaged in interior design (as a freelancer or
salaried employee), and made a name for himself as a
stage-set and costume designer for important theaters
around the country.

In the second half of the 1960s, Goldreich co-founded
the Department of Environmental and Industrial Design -
which was to become the Department of Architecture -
at the Bezalel Academy of Arts and Design, Jerusalem,
where he was a teacher and department head until the
mid-1990s. He was one of the most influential educational
figures in the fields of design and architecture in Israel,
and became known as one of the first to integrate critical
and political discourse into the design curriculum of
teaching establishments in the country. Taking active
part in the international pedagogical discourse, he was
a significant contributor to the formulation of academic
criteria for Israeli institutions of higher education in
design and architecture. Yet despite having taught
generations of students and being one of the central
figures of design education in Israel, very little is known
about the impressive scope of design and architecture
projects that he produced, both independently and as de
Shalit’s partner.

De Shalit was born in Israel to a family of pioneers,
who were among Herzliya’s founders. She studied art and
design in 1950s London, at the time of late international
Modernism. Already at the outset of her career, on her

return to Israel, she took part (working for the Nahum
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Goldreich De Shalit: Locale

Curators: Zvi Elhyani, Talia Davidi

The exhibition “Goldreich De Shalit: Locale” showcases
the extensive practice of the professional partners and
married couple Arthur Goldreich (1929-2011), an artist,
architect, freedom fighter, and teacher, and Tamar de
Shalit (1932-2009), an interior designer. They played

an active role at key points in Israel’s architecture-
and-design history in the second half of the twentieth
century. Their archive, received by the Israel Architecture
Archive in recent years, is an unusual personal collection
that spans a variety of mediums. It is a twofold oeuvre
that runs the gamut between the public and private, the
political and personal, communal kibbutz projects and
entrepreneurial ones, intellect and craftsmanship, and
international precedents and ancient local inspirations.
The collection, selected parts of which are presented

in the exhibition in their archival drawers, includes

tens of thousands of items: drawings and plans, slides
and photographs, documents, objects, and books.
Documenting many years of work, they accentuate the
links between the two creators’ personal and professional
biographies and chapters in the political, spatial, and
aesthetic history of Israel. The decentralized nature of
the collection has enabled, and even dictated, a broad
thematic perspective that is not necessarily hierarchic,
chronological, or typological.

South African-born Goldreich started out as a painter,
designer, and persecuted political activist who protested
against Apartheid in his country. In 1959, in addition to his
thriving career, he designed the stage set and costumes
for the jazz opera King Kong (directed by Leon Gluckman,

performed in Johannesburg, Durban, and London), an
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Ofer Lellouche, Head
and Hand, 2017-2018,
painted wood,
37%x23%x32
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Ofer Lellouche:
Head and Hand

Curator: Aya Lurie

*

By Ofer Lellouche

In memory of Dan Bergstein

a man raises his hands

he is nude

one may dress him like girls dress up their Barbie dolls

sometimes in the flight suit of a pilot surrendering
to the enemy

in a prison uniform with a yellow star

in the crimson gown of a Caesar addressing his
victorious armies

with the robe of a priest or preacher

or in the work clothes of a man who signals “STOP” to a

semi-trailer truck carrying gravel

drowning: to die, to disappear

drawing: imprinting a trace

I must learn to speak from the place where surrendering

and victory are one
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Top: Enrique Ramirez,
image from Breezes,
2008, HD video, 13
min, courtesy of the
artist and Galerie
Michel Rein, Paris
and Brussels

Bottom: Qingmei

Yao, image from The
Trial, 2013, video,

8 min 59 sec, courtesy
of the artist
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us on a visual journey through breathtaking landscape,

a former mine field now overgrown by vegetation. The
video Breezes (2008) by Enrique Ramirez (b. 1979, Chile)
depicts a man walking toward Santiago de Chile’s Palacio
de la Moneda, the official seat of the Chilean president.

A symbol of democracy during the time of Salvador
Allende, it became a dictatorial military site following
the 1973 coup d’'état led by Augusto Pinochet. The man
pointedly heads in the direction still forbidden to visitors,
accentuating the tension between the weight of history
and hope for the future. Yang Fudong (b. 1971, China),
too, explores an existential state. The video Backyard Hey!
Sun is Rising (2001) depicts four men, dressed in Cultural
Revolution uniforms, that appear to be aimless and
ineffectual, performing Sisyphean, meaningless tasks. They
seem to pose existential questions about the meaning

of life in contemporary China versus its traditional
values. Qingmei Yao (b. 1982, China) gallops in her video
The Trial (2013) toward the capitalist vending-machine-
turned-deity - perhaps a futuristic vision of Artificial
Intelligence? - which responds in human form to the
artist’'s condemnations, including quotations from historic
personages such as Maxim Gorky, Winston Churchill, Mark
Twain, and Mao Zedong. The video The Persecution of

the White Car (2001) by Sebastian Diaz Morales (b. 1975,

Argentina), filmed in South Africa, is a journey through

an almost imaginary place, a fiction through which reality
flickers on occasion, seeking to prod memory awake.

The videos in the exhibition all share a wish to create
an encounter with the dark or repressed aspects of culture,
society, or the individual. When all is said and done, this
is also an encounter with our own dark side, which both

demands and enables a deep breath of air.
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“a deep breath” when watching the works on view,
whether they are political or present personal traumatic
events and existential fears. At the same time, it wishes to
draw attention to the intimacy formed during the viewing
experience, in the dark, between viewer and artist. The
fine line between the documentary and fictional, coupled
with contemporary digital technologies, enable the
medium to be used as a tool of social criticism which, at
the same time, is informed by the breathing space offered
by art, which is quite different from that of TV programs
or social-media clips.

An encounter between social issues and poetics is
at the heart of the work by Clément Cogitore (b. 1983,

France), Les Indes Galantes (The Amorous Indies) (2017).

Dance music by that title composed in 1735 by Jean-
Philippe Rameau accompanies black dancers performing
Krump, a dance style born in Los Angeles ghettos after
the 1995 riots sparked by Rodney King'’s killing by cops.
The video by Arash Nassiri (b. 1986, Iran), Tehran-Geles
(2014), also juxtaposes distant worlds, as indicated by its
title - a portmanteau word deriving from the names of
two cities. An imaginary view of Tehran is revealed during
a journey through the Los Angeles sky, as the stories of
Iranian immigrants to it are recounted. The history of

Iran appears within a futuristic Western city as a story of
migration. Anri Sala (b. 1974, Albania) presents Déjeuner
avec Marubi (1997), bringing together the artist’s Albanian
heritage and French culture: three seamstresses depicted
in a snapshot by the famous Studio Marubi, which had
introduced photography into the Balkans, “dress” the
nude woman in the famous painting Le Déjeuner sur
I’herbe by Edouard Manet. To Move Mountains (2015) by
Mohau Modisakeng (b. 1986, South Africa) stresses the

racist class division that continues to inform South African

society years after Apartheid was abolished, presenting
black and white as representations of masters and slaves,
miners and mine owners. The video 489 Years (2015) by
Hayoun Kwon (b. 1981, South Korea) is accompanied by
the voiceover of a soldier describing his memories of

his military service sixty years before along the South
Korea’'s demilitarized border with North Korea - including

traumatic moments of terror - while the camera takes
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Respire: Works from
the Lemaitre Video Art
Collection

Curated by Marie Shek

Artists: Clément Cogitore, Yang Fudong, Hayoun Kwon,
Mohau Modisakeng, Sebastian Diaz Morales, Arash Nassiri,
Enrique Ramirez, Anri Sala, Qingmei Yao

The exhibition “Respire” features works by nine video
artists from eight countries: Albania, Argentina, Chile,
China, France, Iran, South Africa, and South Korea.
Exploring identity, both individual and national, and
historic events - from military coups and political
upheaval to mass migrations - and their iconography,
the varied works engage, each in its own way, with
the Western hegemony and with colonialism and its
ramifications. This is an opportunity for an encounter
with different cultures through the eyes and dreams
of international artists. All the artists on view in the
current exhibition engage, in one way or another, with
an exploration of their identity and culture of origin, and
their videos provoke thought and empathy.

Cultural and geographic mobility, as well as exposure
to different aspects of humanity, are paramount to the
Lemaitre Art Collection. The collectors, Isabelle and
Jean-Conrad Lemaitre, have one of the most important
video-art collections in France. They started collecting
art in the 1970s. Having become acquainted with many
cultures during their extensive travels around the
world, at the heart of their international art collection
are works that engage with issues of locality. They
acquired their first video work in 1996, and since then
have focused on this medium, with a passion for moving
pictures as a pithy expression of the spirit of the time.
The collection is comprised chiefly of video art by young
artists who explore different facets of society - political,
psychological, and social - by poetic or expressive means.

The title of the exhibition refers to the need to take
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Many wonderful people have taken part in the
preparation of the current group of exhibitions

at the Herzliya Museum of Contemporary Art. We
are grateful to the artists Ofer Lellouche, Merav
Kamel and Halil Balabin. We extend our thanks to
the collectors Isabelle and Jean-Conrad Lemaitre.

It is a privilege to present video art from their
refined collection by the artists Clément Cogitore,
Yang Fudong, Hayoun Kwon, Mohau Modisakeng,
Sebastian Diaz Morales, Arash Nassiri, Enrique
Ramirez, Anri Sala, and Qingmei Yao. Thanks go to
Arch. Amos Goldreich, Arch. Dr. Zvi Elhyani, and
Arch. Talia Davidi for a complex curatorial enterprise
encompassing the work of the late architects Arthur
Goldreich and Tamar de Shalit. The impact of their
work on local design is reflected in their archive,
donated to the Israel Architecture Archive. Thanks
to Ofri Cnaani and May Zarhy for the experimental
sound work they included in the museum'’s audio
guide, developed especially for the purpose.

Heartfelt gratitude is extended to the Mayor of
Herzliya, Moshe Fadlon, for his support and faith

in the museum. We are grateful to Yehuda Ben

Ezra, Director General of Herzliya Municipality and
Chairperson of the museum’s Board of Directors,
for his ongoing support; Liat Timor, Chairperson of
the Herzliya Arts and Culture Corporation and City
Council Member; and Adi Hadad, CEO of the Herzliya
Arts and Culture Corporation.

Warm appreciation is extended to the management
of the Friends of the Museum, who faithfully support
the museum'’s running, for their generous support of
our exhibitions and educational programs: Yehudith
and Ronnie Katzin; Amir and Shoshana Almagor;

and Yael and Hanan Salinger, representative of the
Howard Gilman Israel Culture Foundation. Special
thanks to Hagit Uzan Bachar and Hava Avital for their
welcome involvement.

The exhibition of video art from the Lemaitre
Collection is presented as part of the France-Israel
Season 2018. It is the outcome of a collaboration
between many people and institutions, all of whom
envisaged it as a cultural bridge promoting dialogue
and mutual tolerance. We are grateful to the French
Institute in Israel and in France for the wonderful
involvement in the project. In the French Institute,
Paris: Cécile Caillou-Robert, General Manager of
the France-Israel Season 2018; Flora Boillot, Project
Manager for Visual Arts; Marie-Sygne Budan,

Acknowledgments

Administrative Project Manager. In the French
Institute, Israel: Barbara Wolffer, Art Consultant and
Director; Tilla Rudel, Cultural Attaché and Deputy
Director; Yael Baruch, Cultural and Audiovisual
Project Manager. We thank the representatives of the
Israel Ministry of Foreign Affairs: Michele Seguev,
Chief Coordinator, France-Israel Season 2018; Ziv
Nevo Kulman, Head of Cultural Diplomacy; Yosef
Balt, head of the Plastic Arts Unit; Zvi Tal, Minister-
Counselor at the European Affairs Division.

For their involvement and assistance to the exhibition
by Merav Kamel and Halil Balabin we thank Asaf
Elkalai, Itai Elohev, Or Sarfati, and Shaul Smilansky.
Thanks to Erez Technical Textiles for their generosity.

We are grateful to the Outset Contemporary Fund, to
its founder and director, Candida Gertler, and to the
director of Outset Israel, Iris Rywkind Ben Zour, for
their generous involvement. Thanks to Amon Yariv
of Gordon Gallery, Tel Aviv. Thanks to Revital Gal and
Karine Shabtai of Inga Gallery, Tel Aviv.

Appreciation is extended to all the individuals who
have taken part in the research, exhibition, and
book project devoted to the Goldreich De Shalit
oeuvre: Smadar Levy, in charge of the archive and
research; designer Reut Iron; designer Michael
Gordon; editor Daphna Raz; and research assistant
Alma Davidi. We are grateful to the designer Shim
Edri and the Shechter Fabric Company for endorsing
the reconstruction of the armchair designed by the
Goldreich-Gelles-de Shalit firm. Thanks to the Rose
Fashion and Textile Archive, Shenkar College, Ramat
Gan, for the loan of a Maskit dress designed by Fini
Leitersdorf, which was de Shalit's wedding dress.

We thank the superb professionals who accompany
the museum'’s activities: Einat Adi, in charge of the
Hebrew text editing and English translation, and
Kobi Franco, in charge of design. Special thanks

to Reut Earon, who designed the “Respire” and
Goldreich De Shalit exhibitions. Thanks to Gamliel
Sasportas for his help in the installation, and to

Uzi Kapzoon, in charge of electricity and lighting.
Thanks to the volunteers who assist us with great
dedication: Ifat Fleisher, Orit Grosman, Smadar Shilo,
Pnina Velan, and Moshe Wolanski. Thanks go to

the Museum staff for their tireless efforts: Tammy
Zilbert, Dana Raz, Reut Sulema-Linker, Noa Haviv, and
Yosi Tamam, and Nili Goldstein. Bless you all.



Museum Staff

Director and Chief Curator: Dr. Aya Lurie
Administrative Director: Tammy Zilbert

Assistant to Chief Curator and Coordinator: Dana Raz
Office Manager, Event and Distribution Coordinator:
Reut Sulema-Linker

Registrar: Noa Haviv

Research Assistant: Pnina Velan

Volunteers: Ifat Fleisher, Orit Grosman, Smadar Shilo,
Moshe Wolanski

Reception and Friends of the Museum Coordinator: Nili Goldstein
Maintenance: Yosi Tamam

Public Relations: Hadas Shapira

Exhibitions and Catalogue

Editor: Dr. Aya Lurie

Editorial Assistant: Dana Raz

Design and Production: Kobi Franco Design

Hebrew Text Editing and English Translation: Einat Adi
Ofer Lellouche English Translation: Gila Orkin

“Respire” Exhibition Design: Reut Earon

Multimedia Systems Design and Installation:

Sasportas AV

Signs and Labels: Marketing in Motion Ltd.
Audio-Guide Narration and Editing: Anat Schneider-Sharan
Audio-Guide Production: Espro Acoustiguide Group
Installation and Hanging: Gamliel Sasportas, Yosi Tamam
Construction, Electricity and Lighting: Uzi Kapzoon
Printing: A.R. Printing Ltd., Tel Aviv

MUZA's 2018 Youth Education Program is
kindly supported by the Howard Gilman Israel
Culture Foundation.

On the cover: Enrique Ramirez, image from the video Breezes
(detail), 2008, courtesy of the artist and Galerie Michel Rein,
Paris and Brussels

Dimensions are given in centimeters, height precedes width.

© 2018, Herzliya Museum of Contemporary Art
Cat. 2018/2

[ ]
Twn
SAISON! maann
outset.

[ |
shechter e

IIPMW3IY TUAR? 172X [IRTIN

L Herzliya Museum of Contemporary Art

Goldreich De Shalit: Locale

Curators: Arch. Dr. Zvi Elhyani, Arch. Talia Davidi

Archive and Research: Smadar Levy
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The piece was supported by Herzliya Museum of
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