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160x130 , 71 2V |NW
Jacob Mishori,

oil on canvas, 160x130
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Amit Cabessa,
Professional/Husband,
2009, oil on canvas,
190x140
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and Culture Industry: Essays
on European and American

Art from 1955 to 1975

(Cambridge, MA: MIT Press,
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Sharon Fadida,
Untitled, 2015-2016,
ink and marker

on paper
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Michal Chelbin,
Ballroom Dancers -
Israel, 2005, black-and-
white photograph,
collection of

Herzliya Museum of
Contemporary Art
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Young curators at

the Herzliya Museum
of Contemporary Art,
2017, photo: Yael Gesser
1TR?T1N1 D7 UN DIRIN
SOV NINR? 11728701
101 2107 :0177X ,2017

Laying Layers

Young Curators: Nir Avidan, Mai Arad,
Shira Benovici, Amir Hamzani, Tal Peleg,
Ilay Striechman

The exhibition stacks layers of thought about landscape,
history, and feelings. At the same time, it triggers a
discussion of the horizontal state as a representation of
emotional and cultural situations. The curatorial team
was also interested in the relation between the art works’
materiality and their significance. They wondered, for
instance, how do earth and landscape represent feelings
and sensations; whether there is a connection between
tiredness, boredom, and sadness; what are the layers of

sleep; and whether memory is layered.
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focused on their point of view. The young curators were
divided into three teams, each in charge of curating an
exhibition. The current show is comprised of these three
exhibitions, whose subjects were decided on by the
team members. In addition, the curatorial process was
accompanied by discussions with the exhibition designer,
Neil Nenner. He tried to understand how children would
like to experience a museum show and how to best
manifest their ideas in the exhibition design. Finally, the

children prepared an audio guide for selected works.

The Torn Lines of the Heart
Young Curators: Maya Dotan, Eitan Heichal,
Lee Margalit, Michelle Sarid, Ido Sigelman

The subject of the exhibition is intense emotions. The
curators engaged with the ways by which emotions

are expressed, with special emphasis on the connection
between powerful emotions and the physical body. They
asked questions such as whether one can feel without
noticing, how do emotions affect us, and what is the origin
of the expression “broken heart.” In addition to the art
pieces, a video is on view, documenting a performance by
the group in which they express emotions evoked by the

exhibited works of art.

Depths of Imagination
Young Curators: Maya Beer, Rotem Ben Maotr,
Noam Mana, Aya Keren, Ya’ara Shmaryahu

The curatorial team of this exhibition engaged with inner
consciousness. They pursued notions such as emptiness,
dreams, forgetting and remembrance. In addition, they
discussed the ways by which imagination distinguishes
between people yet also binds them together. Other
concepts touched on included the distinction between
imagination and reality, and the connection between
imagination and the senses, sight in particular. They
selected works that, to their mind, represent the elusive,

mysterious, deep nature of consciousness.
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Curatorial Exercises:
Children Curate from the
Museum’s Collection

Instruction and Curatorial Supervision: Gali Faber
MUZA, the Museum’s Educational Wing

The role of the museum curator has changed greatly over

the years. Currently, this role definition stretches from

the curator as an expert in charge of historical research

and archival classification to a view of the curator as a

cultural agent and creative initiator. The project “Curatorial

Exercises” seeks to expand and challenge the range of

the curatorial endeavor. A group of talented children

aged nine to eleven have responded to our invitation on

the social media, undertaking an educational journey

whose culmination is an exhibition curated by them. As

an alternative educational practice, curating opens up

countless fields of knowledge through experience that is

visceral and intellectual at the same time. For us at MUZA,

the museum’s educational wing, it has been an opportunity

to learn from the children’s direct encounter with the

art works and gain a fresh perspective. The exhibition is

therefore an invitation to a renewed encounter with the

collection of the Herzliya Museum of Contemporary Art.
For six months, the children took part in bi-weekly

sessions in the museum during which they engaged, under

professional guidance, in planning an exhibition from

the museum'’s collection. The process included choosing

a subject, selecting works, researching them, installing

them in the gallery, designing the space, and planning the

means by which the works could be made accessible to

the public. The young curators visited the storage facility

which houses the museum'’s collection and reviewed

hundreds of works. They met professionals specializing

in a number of fields, such as collecting, restoration,

research, curating, and exhibition design. They took part

in many activities that encouraged brainstorming and



56

Sharon Fadida,
Untitled, 2015-2016,
ink and marker

on paper
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are very different formats. While a wall painting is
perceived as a forthright, outsized form of expression of a
provocative and subversive nature akin to that of graffiti,
artworks on paper are generally considered intimate,
personal, and introverted. In fact, Fadida aims at the public
space in both. Like a pashkevil (a poster hung in ultra-
Orthodox Jewish neighborhoods to convey messages to the
community, often decrying the evils of an idea or person),
the writing is on the wall, but requires its own dictionary.
In both types of painting he expresses - in his inimitable
surrealist, cryptic, absurd, and acerbic manner - an ironic,
subversive, poignantly humorous critical statement about

the human condition and prevailing order.
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Sharon Fadida:
Marginal Layout

Curator: Aya Lurie

In his new work at the Herzliya Museum of Contemporary
Art, Sharon Fadida (born 1976) brings together two

forms of painting that have characterized his work in
recent years: one is vividly colored wall painting that

he creates by spraying directly from a spray can, using
templates and a brush; the other is drawing on paper,
usually in a restricted palette, with a marker, a pen, or by
digital means. In both cases, his distinctive aesthetic is
immediately apparent, featuring impossible combinations
of organic elements and inanimate objects, bloody

paint stains, bonfires, body parts, everyday objects, and
unidentified elements in diverse textures floating on the
surface. A hand beside a knife balanced on its tip, beside
an obliterated face with a single eye; a dripping brush
beside a hairy leg. Sometimes the elements are arranged
according to the impossible inner logic of a chain reaction,
like a row of toppling dominoes, where the falling of each
element inevitably triggers the next.

For the past two years, Fadida’s paintings have
accompanied the regular column of the essayist Nissan
Shor in the weekly supplement of the broadsheet Haaretz,
which examines cultural and social phenomena from the
personal viewpoint of one who grew up in Israel in the
1980s and 1990s. Fadida’s paintings, however, do not
serve as an illustration of the text, nor do they bear any
insightful or explanatory relationship to it as is usually the
case with such juxtapositions. Rather, the paintings have an
autonomous status, and bear no relationship whatsoever
to the text; indeed, any connection between them is
entirely coincidental and in the reader’s mind only.

Ostensibly, a wall painting and a drawing on paper
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3 Benjamin H.D. Buchloh,
“Villeglé: From Fragment to
Detail,” in Neo-Avantgarde
and Culture Industry: Essays

on European and American
Art from 1955 to 1975
(Cambridge, MA: MIT Press,
October Book, 2003), p. 455.

Nir Segal, detail from
Untitled, 2008-2017,
Metro newspapers
and racks
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tearing and the potentially infinite repetition of that
gesture upends the pictorial totality. According to him,

it is within décollage that the total erosion of even the
smallest semantic units is accomplished.3 Segal presents
an ironic kind of logic that expresses old-new absurd by
juxtaposing the curly head of Queen’s lead guitarist Brian
May, the wavy hair of Queen Elizabeth II, and the Atomic
mushroom cloud; shocking murder-scene photos, a gym
ad, health food, weapons, oversized diamonds, and yet
another politician caught red-handed.
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1 Irith Hadar, Careful, Glued!

Collages from the Museum
and other Collections, exh.

cat. (Tel Aviv: Tel Aviv Museum
of Art, 2009), p. 190.

2 Ibid.

Nir Segal: Untitled

Curator: Aya Lurie

For the past seven years, during which he has studied in
London, Nir Segal (born 1980) has made his way by tube

to the Slade School of Fine Art and back almost daily. En
route, he has passed each day by the tabloid dispensers
distributing thin, disreputable, sensationalist newspapers
free of charge. These tabloids abound with ads, gossip,
astounding revelations, and celebrity photos. In time, Segal
collected a large number of copies, a tangible reflection of
the passage of time.

Segal’s installation includes display racks holding
newspaper sheets alongside compositions of folded issues
presented like mass-distributed commodities. Seductive,
flickering images are conjoined to create a frantic collage.
This technique has long become iconic in the history of
modern art, where it was seen as a reflection of the urban
hectic urgency within which it was born.' Already in the
1970s, Brian O’Doherty identified the capacity of collage
to render present an informational overload, surplus
information which provokes indifference and alienation.’ In
the Virtual Age, the flickering sequence of passing images
has taken forms such as Instagram, Tumblr, and Facebook.

"Yesterday's papers,” standing for all that is no longer
of interest, are further undercut in Segal’s installation
by the deteriorated news value of the tabloid in an
age of fake news, post-truth, and decline of the press
as an unbiased investigative body. Segal’s work may
therefore be seen as resonating with Benjamin Buchloh’s
understanding of décollage (tearing fragments from
images pasted over each other, uncovering underlying
layers) as a radical gesture. As Buchloh emphasizes, in

décollagist fragmentation the random gesturality of
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8 John Berger, About
Looking (New York: Vintage,
1991), p. 64.

Ben Lam, photograph
for “Israeli Fashion

in Kenya,” At, no. 136,
July 1978 (Fashion
design: Roji Ben-Joseph
for Rikma; Model: Katie
Mamon)
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in Israel in all its aesthetic, social, economic, and
geopolitical aspects. At the same time, his photographs
invite a new reading of all of these, by highlighting “the
phenomenon and faculty of memory,” as John Berger put
it,® and prompting us to explore the context in which we

examine them.

Most of the archival materials presented in the exhibition are from Ben
Lam's archive and the curator’s archive, which comprises magazines that

she co-edited in the 1980s: Olam Ha’Ishah; Monitin; and the Galeria monthly
supplement of Haaretz (which, after seven issues, including one fashion issue,
became a daily section), which she founded and edited from 1989 to 1991.
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6 Fashion photography

in Israel in the 1980s was
broadly divided into several
styles, each represented by a
different photographer: Ben
Lam’s poetic aesthetics; Micha
Kirshner’s explicit political
angle; Avi Ganor’s conceptual
outlook; Menachem 0z's
intensive, colorful palette; Yaki
Halperin's precise cleanliness;
and Miri Davidovitz's urban
avant-garde.

7 The Surrealists saw fashion
as a value marker, a source of
inspiration, and a means of
enhancing their social critique.
See Richard Martin, Fashion

and Surrealism (New York:

Rizzoli, 1987).

in the world was particularly slow - and even more so

in Israel. In the 1960s and 1970s, photographers used to
evoke a pastoral atmosphere in their images by using

a 35-mm camera that produced grainy images, and
softening filters, or by smearing Vaseline on the lenses.
For studio shots, more sophisticated cameras were
preferred, such as Hasselblad. In the late 1970s, however,
the romantic approach was abandoned, and, in response
to the challenges of color images in the daily press and
new technology, Israeli photographers began using
Polaroids and high-speed film to achieve their desired
images. Their local clients or consumers, like themselves,
were eager to catch up and savor the world of affluence,
conspicuous consumption, and personal empowerment.
The photographer was required to convey the global,
almost luridly extravagant, spectacle through the printed
medium.®

Lam played a key role in making the local fashion
experience accessible to the public. He chose to remain
faithful to his own agenda, maintaining tongue-in-cheek
restraint and expressing intimacy and elegant aesthetics
in an understated body language while steering clear of
eccentricity. At the same time, his work bore an affinity to
the surrealist works of artists such as Man Ray and René
Magritte, who in the 1920s and 1930s had collaborated
with fashion designers, including Coco Chanel and Elsa
Schiaparelli.” This affinity was evident, for instance, in his
photographs of evening dresses in an upside-down room
(inspired by Fred Astaire dancing on the walls in the 1951
film Royal Wedding), which he produced in the mid-1970s
for the magazine At, and in his 1974 Magritte-inspired
photographic collage of coat images.

Lam’s photographer’s eye conjured up short narratives,
like a carefully staged painting or cinematic still. For
example, his photographs for an article titled “Cinema in
Color” for the magazine At in the mid-1970s contained
references to the films of the Marx Brothers and Charlie
Chaplin. In all his photographs, the setting, lighting and
composition all play a key role - at times, even at the
expense of the appearance, color and materiality of the
photographed garment. The long time span of his work

enables us to track the evolution of visual representation
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2 Noted graphic editors
that Lam worked with include
Yaki Molcho at the Monitin
monthly magazine and
Amram Prat at At magazine.

3 See Roland Barthes,
Camera Lucida: Reflections on

Photography, trans. Richard
Howard (New York: The
Noonday Press, 1981), p. 9.

4 Ben Lam in conversation
with the author, November—
December 2016.

5 Typical in this regard is
Charles Baudelaire’s reference
to photographers as “peintres
manqués,” whom he urged
to train in the natural sciences
or tourism. See Charles
Baudelaire, Euvres complétes
(Paris: Gallimard, La Pléiade,
1975-76; Reprint 1985-87),
vol. 2, p. 618.

photo shoot direction were the mainstay of his work. Over
the years, Lam photographed for the leading magazines

in Israel (At, Monitin, Olam Ha’lshah), as well as for the
fashion sections of the daily and weekly press (the Galeria
section and the weekly supplement of Haaretz; Ma’ariv’'s
Signon supplement).2

As Roland Barthes points out, a photograph is the
object of three practices or intentions: the photographer
(the Operator), the Spectator (ourselves), and the
Spectrum (the photographed subject, as seen in the
photograph).3 The multilayered experience conjured
by Lam’s photographs ranges anywhere between early
twentieth-century modernism to late twentieth-century
postmodernism. Lam’s career as a fashion photographer in
Israel began at a time of rapid change on the local scene.
The 1967 War gave rise to an increase in the standard of
living, and the beginnings of the cult of the individual as
opposed to the collective. The lifestyle, which until then
was marked by simplicity and an aspiration for equality,
also changed. The functional clothes produced by the
local firm Ata gave way to overtly “ethnic” clothing that
conveyed prestige with a nod to the notion of a cultural
Melting Pot. Thus was born the Desert Coat designed by
the legendary designer Finy Leitersdorf for the fashion
chain Maskit; the keffiyeh dresses (“petro-dollars”) by Rojy
Ben Yosef for Rikma; and the swimwear designed by Lea
Gottlieb for Gottex, inspired by Israeli light and sea.

As a great admirer of classic films, Lam always looked
up to French photography, which he learned about from
photography books. In particular, he found inspiration
in the works of Jeanloup Sieff, who visited Israel in the
late 1960s on behalf of French Vogue, and Jacques-Henri
Lartigue. Lam was struck by their leanings toward “old
school” photography, with its emphasis on the aesthetics
of the single frame. As he put it, “They both photographed
in black-and-white. Lartigue did not photograph fashion,
but documented a period in the environment that he lived
in; Sieff was more modern, and used natural lighting in
dimly-lit rooms that were illuminated by a weak light
through one window.”*

While photography gradually gained recognition as an
art form,’ the rise of fashion photography to respectability
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1 Sara Chinski, art critic and
scholar, in conversation with
her son, Yotam Feldman, “The
Life of Sara,” Haaretz weekly
supplement, 4 September,
2009, p. 26 (in Hebrew).

Ben Lam: Editorial Fashion

Curator: Sophia Dekel Caspi

I am interested [...] in the stuff of life - in how matter
creates culture and philosophy, an outlook and a
moment in time, the materiality that leaves its traces
in our lives.

— Sara Chinski'

The exhibition “Ben Lam: Editorial Fashion” offers a new
reading of visual imagery created by Ben Lam in the
late twentieth century for the printed press.Featuring a
collection of images produced over three decades, the
show presents a piece of Israeli visual history that serves
as a reflection of the changing Zeitgeist by highlighting
traditions and values that have been preserved or changed,
at the same time pointing to changing attitudes to
aesthetic and ethical issues pertaining to representation.
Born in Jerusalem in 1940, Ben Lam began his career
as a fashion photographer in Tel Aviv following his
1967 graduation with Honors from the Regent Street
Polytechnic - the first photography school in London
(now part of the University of Westminster). Infused with
cultural experiences and state-of-the-art technological
knowledge, he quickly made his mark on the Israeli
photography scene, which was then dominated by
the legendary photographer Peter Herzog, who had
established the country’s first fashion section of the
flagship newspaper Haaretz in the 1960s. In those days,
responsibility for visual representation - the product of a
complex web of connections and contexts - rested entirely
with the photographer: he was involved in every aspect
of the photograph’s production, from initial concept to

implementation, and the choice of subject, site, style and
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Yohanan Simon,
Letters to the artist’s
daughter, Aya,

1955 (left), 1966 (right),

watercolor on paper
132 07aN3In ,1IN°0 I
,(’nn) 1966 ,117R ,|NRM
DN VN, (?8NWN) 1955
177370

‘.l’gwf}.f ,’-L )/{'
e ! ke
Hhe Jp» /’ p

;o)
icpua AT

ik v pagT
)s‘.)..d,rf.ejrr e yiof7

in his paintings. The narrative character of his art work is
particularly noticeable in the kibbutz period of his work,
before he began to paint in a more abstract manner, circa
1954, in South America. His combination of narrative and
painting is reminiscent of the medieval and Renaissance
murals that depicted the stories of the Hebrew Bible, the
New Testament, and the lives of Christian saints on the
walls of churches for didactic purposes - or, in the modern
era, of comics and graphic novels. In the illustrations that
he produced in his correspondence he allowed himself

to leave behind the highly coherent social outlook of

his oil paintings (a Mexican-style social realism, which

he preferred to the staid socialist realism of the Soviet
variety). His letters were not meant to serve an ideal,

but were for himself and for his loved ones. His fondness
for the illustrations that accompanied his letters is very
apparent, and they may be seen as a text in its own

right - and a highly humorous one, at that. In this regard,
the paintings in the exhibition highlight the complexity of
Simon’s work. The show features well-known and explicitly
ideological works with a clear South American influence,
coupled with others characterized - like the illustrations
in his correspondence - by a highly literary narrative and

expressive, colorful vitality.
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Apart from their beauty, Simon’s illustrated letters and
postcards provide a glimpse into the personal and family
facets of his life, as well as into aspects of his artistic
work. The research surrounding drawings and paintings
on postcards and letters is one of the most compelling in
the history of plastic arts. (In the digital era, letter writing
has dwindled to the point of being in danger of becoming
a lost art, but | believe that it will make a comeback,
much like vinyl records and other retro items in recent
years.) Personal correspondence reveals elements that
do not necessarily feature in the artistic oeuvre produced
by the artist for the public at large. Thus, we have the
opportunity to be acquainted with the artist’s thinking
and deliberations, even his most profound sentiments.

In some instances, an examination of an artist’s personal
correspondence, often many years later, answers questions
that had been unresolved until its discovery - such as the
dates of certain artworks, or information about where they
were created. lllustrated letters by the artist also serve as
a primary source for his biography. The correspondence
between Vincent van Gogh and his brother Theo are a
famous case in point, as are the postcards and letters
between the poet Else Lasker-Schiiler and the painter Franz
Marc - a priceless treasure for art historians, the discovery
of which has also enhanced our understanding of certain
themes in their work. Similarly, we learn details of Simon’s
early career as a painter from the letters that he sent his
daughters from Paris and London in May 1951. Generally,
the drawings in the letters that Simon sent from various
parts of the world are a testament to his superb ability in
depicting landscapes, as well as to his art-school training
in France. In 1952, when Simon was still living on the
kibbutz, where he worked in the orange groves (as evident
from an illustration on view in the exhibition in which he
is working with a hoe), he wrote to a friend by the name
of Oppenheimer, who had fled from Germany to London,
where he established an art gallery. In his letter, Simon
asks about the paintings that he had sent Oppenheimer for
an exhibition in London - something that art historians had
known nothing about prior to letter’s discovery.

In Simon'’s letters, the pictorial motif is very prominent,

just as the narrative element is exceptionally conspicuous



1 Opening line of a letter
Yohanan Simon sent to

his daughter, Nitza, on
September 3, 1951.

2 For more information, see
Tali Tamir, Yohanan Simon:
Dual Portrait, exh. cat. (Tel
Aviv: Tel Aviv Museum of Art,
2001), pp. 278-288.

3 Aya Simon Ben-Sedef,

"Introduction, " The Illustrated

Letters of Yohanan Simon
(Ra'anana: Even Hoshen,
2017), p. 16.

Collection +

Yohanan Simon:

“Today [ am writing to you
for no particular reason™

Curator: Uzi Agassi

Yohanan Simon (1905-1975) is known and admired as one
of Israel’s ideological Realist painters, who were fully
committed to the socialist collective idea. He was one of
the leading proponents of iconic portrayals of the kibbutz
as an ideal lifestyle. This exhibition shows an entirely
different aspect of his character: intimate, fun-loving,
highly affectionate, somewhat playful, and above all,
individualist.” As explained by one of his daughters, Aya
Simon Ben-Sedef, who conceived the idea of the exhibition,
"After seventeen years of membership of Kibbutz Gan-
Shmuel, as he approached the age of fifty, my father, the
painter Yohanan Simon, left the kibbutz, my mother, Sarah,
and us girls — Nitza and Aya - and took off to see the world.
During his travels, he sent me and my sister Nitza a series
of illustrated letters. | collected them.”? In his letters and
postcards, Simon depicts himself as a slim, dark man, with
black hair and a very large nose. Some of the illustrations
feature only the body in thin lines and the head with the
large nose.

This exhibition is one of a series of exhibitions titled
Collection+ at the Herzliya Museum of Contemporary Art,
which was prompted by the wish to delve more deeply
into the museum'’s permanent collection and retrieve for
public view works that are generally hidden away in its
vaults. Simon was one of the first artists exhibited at the
museum, as early as 1964, when the venue was still housed
in an apartment on Bar-llan Street in the city. Subsequently,
several of his works were donated to the museum’s
collection - including an illustrated page which he created
expressly for the museum'’s opening event, in which he

portrays the whims of a wealthy collector.
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Michel Opatowski,
Pahhad, postcards,
1983 (top), 1988 (bottom)
,TITITD "RUITVDIR 2WN
,(M2un?) 1983 1171722
(Mun?) 1988




48

Michel Opatowskai:
Pahhad, from the 1970s
to Eternity

Curator: Ori Drumer

Some people are etched in your memory from the moment
you meet them, because they walk on the edge, or because
they are “born sharp,” to quote Schultz, the protagonist of
an eponymous, pioneering 1979 film by Michel Opatowski.
Or perhaps because, like us, they are subject to fear (in
Hebrew, pahad). We are all subject to fear, but some people
know better than others how to give it form. Pahhad

was the title of an avant-garde magazine that Opatowski
founded in 1979, which, combining art and rock culture,
offered a distillation of the local Zeitgeist and a reflection
of reality in Israel as we have always known it.

The exhibition offers a glimpse into the
multidisciplinary body of work produced by Opatowski
(1947-2004), a fiery political activist, autodidact, and
exceptional avant-garde artist, who became one of Israel’s
leading designers. He was not only a creative designer, but
also a cultural agent, introducing international trends into
the local culture. His works also expanded the boundaries
of local culture by forging links between various creative
fields, such as design, cinema, music, comics, and visual
communications.

In the 1970s and 1980s, Opatowski’s works, noted for
their painstaking aesthetics, precision and minimalism,
were part of the fringe culture that lay the foundations
for an alternative history of Israeli society. In his
creative endeavor and in his work as a designer in visual
communications, Opatowski gave visual and ideological
expression to the silenced voices in society. In doing so,
he introduced explicitly avant-garde and fringe cultural
elements into the mainstream, to the point where they

became cornerstones of Israeli culture.



information one discloses, and to change one’s devices
frequently. Another method is to disengage: if one assumes
that every digital movement one makes may be monitored,
the conclusion may be that one must operate in another
arena, one which is much harder to monitor. Thus, instead
of constantly upgrading one’s devices, for example,

one might downgrade them by going back in time and
reverting to quaint old technologies - the sort that are
impossible to monitor, or would require a battalion of spies

to do so.

4. A conspiratorial mind might conceive of a dystopian
reality whereby the security establishment and a crack
taskforce of commercial corporations not only take
control over the means of generation and distribution of
information, but also impose draconian regulation of the
consumption of information by the population. Today,
such a grim scenario may seem far-fetched, but if it does
come to pass, one way to defeat it is to shift to forms of
information consumption and generation that are difficult
to monitor. Forced to adapt to such a new state of affairs,
the public would have to be forever mindful that anyone
seeking to generate or consume banned content must

do so beyond the sphere of digital surveillance. If secret
agents are constantly monitoring your feed lest you say
something untoward, perhaps it is time to pull out the
old marker, paper and scissors, and head for the nearest

photocopy machine.
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Issues of the fanzine
AM, 1987-1998,
collection of Anat and
Michael Rorberger,
Lotus Etrog collection
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could hear the forbidding drums from beyond the hills.
Something new was approaching that heralded the end of
the printed newspaper, the television channel, the radio
station - and the fanzine, as well. In less than two decades,
the Internet has managed to turn everything we used to
know about input and output of information upside down.
The process has become simpler, the information richer
and more accessible, free of charge - and the public far,
far more segmented. We never stood a chance - and even
had we, social media patrolled among the casualties and
made sure to dispatch any lingering survivors, one by one,
to their death. But maybe - just maybe - while all this was
going on, the seeds were being sown for the resurrection
of some of these quaint and old-fashioned media forms
that the internet had put out of their misery.

2. As has become abundantly clear following the
revelations by Edward Snowden, governments and
shadowy organizations have adopted invasive and
pervasive technology to keep tabs on the public at large -
so that at any given moment, when it is necessary to locate
someone or find incriminating information about them, the
hecessary data can be retrieved. Every slice of information
consumed by the user leaves behind a crumb that joins

a trail of others that an army of digital bots can analyze
and understand. The fingerprints left by users on every
piece of information that they have accessed online have
ramifications on how the Web sees them in return.

In recent years, law enforcement authorities in Israel
have often interrogated Israeli Arabs and Palestinians who
have expressed sympathy on social media for terrorist acts,
and police raids of private homes have often confiscated
personal computers, the information on which was
subsequently used to prosecute detainees. Like the United
States, Israel uses sweeping monitoring systems that
ostensibly are designed to thwart Islamic terrorism, but in

all likelihood are also used on other populations.

3. How can one defend oneself against systems that
operate behind a cloak of secrecy, whose very existence is
nothing but a denied rumor? One way is to equip oneself
with anti-surveillance software, to be careful about the
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The Xerox Wars:
Fanzines in Israel

The Paper that Will Set the Server
Farm on Fire

By Itamar BZ

1. At At some point - about a decade ago - the Israeli
fanzine scene began to splutter, choke, and writhe on
the floor in clear distress. The creators of fanzines -
those quirky hybrid progeny of the art world and the
world of communications - had done exceedingly well

in the 1990s and early 2000s, with a claimed readership
numbering in the thousands. The most successful fanzines
were cherished items that were passed reverently from
one person to the next. They entertained, thrilled,

and educated tens of thousands of Hebrew readers. At
some point, however, about a decade ago, the spirit of
fanzinedom suddenly choked up and it collapsed, open-
mouthed and lifeless. Out of its gaping maw crawled a
spirit of a new kind: artistic, of deliberately restricted
distribution, steeped in nostalgia for the fanzine as an
old and limited medium - yet another in the trail of
abandoned media that are now making a comeback, such
as film cameras, cassette tapes, and the typewriter.

The fanzine was not always a limited or old-fashioned
medium. Until not too long ago, publishing a fanzine was
an entirely logical option for someone who sought to say
something and did not want to - or could not - deliver it to
the wider public through the printed or broadcast media.
It provided a flexible, low-cost means of disseminating
messages to a small-to-medium-sized readership: the cover
price of issue no. 3 of Deviant Penguins was only NIS 1; for
NIS 5 you could buy issue no. 5 of The War of Words and
learn how (and in particular, why) to gain an exemption
from military service.

But already then, anyone with ears to the ground
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Images from the
fanzine MFM,
2005-2012
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Having taken part in the publication of art fanzines,
I have arrived at the organization of this exhibition as
a fanzine buff. My partner - the artist, Rock critic, and
archaeologist Michael Rorberger - and | have a large
collection of fanzines. | have grown up on publications
such as Pahhad, published from 1979 to 1985 by Michel
Opatowski (who was a close friend; Michael even took part
in the publication of this fanzine), an exhibition of whose
work is also currently on view at the museum.

The term fanzine - a portmanteau word combining
fan and magazine (zine) - was coined in an October 1940
science fiction publication by Russ Chauvenet. It is the
generic name of magazines produced by inexpensive,
readily available means, usually for no financial gain and
in a limited number of copies. Most fanzines are produced
manually, by simple, cheap, often old-fashioned means,
such as paper, scotch-tape, and stapler - a DIY ideology
that maintains Punk’s spirit of independence. The perfect
means by which to distribute one’s message easily and
in large numbers was the office Xerox machine, which
often resulted in the gritty, unclean, abrasive look of the
publications. Many present-day fanzines exhibit a global
longing for the creator’s individual hand so lacking in the
quickly reproducible digital age, and the Xerox effect has
consequently seeped into their look and contents. With
the advent of the Internet some fanzines have turned
into personal blogs, and some contemporary fanzines are

produced by digital means, resulting in a clean, chromatic

look akin to artist books.
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The Xerox Wars:
Fanzines in Israel

Curator: Anat Gorel-Rorberger

The exhibition is a panoramic overview of the short
history of fanzines published in Israel since the 1980s.
Focusing on groundbreaking publications, it renders
visible a field whose key figures have mostly acted under
the radar (for fear of a hostile establishment, or due to
a militant ideological outlook). Few in number, fanzine
makers in Israel have taken a stand against the prevailing
order, challenging the government, army, education
system, established art, the bourgeoisie, sexual abuse and
harassment, infliction of harm on animals, etc.

The scene is a remarkable Petri dish that gives rise
to a fascinating mix of values and derision thereof, anti-
establishment ideologies, artistic experimentation, and
uncensored opinions. Local fanzines may include artistic
contents, subversive cartoons, or Rock 'n’ Roll reviews.
The Situationist International (Sl), a radical political and
artistic group that made its first appearance in Europe
in 1957 and opposed the society of spectacle fueled by
the media, greatly affected the development of fanzines
across the world. The Sl resurfaced in the Punk culture of
the late 1970s, inspiring a huge number of music groups
and fanzines in wild, chaotic, collagist style. The contents
of many fanzines are intentionally blunt, crude, and
provocative. At times they exhibit crassness for its own
sake, but often it masks incisive messages. The display seeks
to recreate the spirit of freedom, spontaneity, rejection of
copyrights, and collaborative efforts of fanzine makers.
Most of the past players on the local scene have gladly
shared materials with us, but among those active today
some have refused to take part in a museum exhibition,

maintaining an oppositional, antagonistic stance.
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Amit Cabessa, Flower,
2014, oil and mixed
media on canvas,
152x183
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paintings and objects, between fanzines and works on
paper, between crudely patch-worked sculptures made
of plaster and fabric, bronze pieces, and totemic wood
carvings - yet another step in creating a total space that
speaks his unique language.
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significant place and resonates with an existential stance.
In Cabessa’s works, the subject is aloof, observing from the
sidelines, somewhat stammering, awkward and set apart,
possibly held at bay by a society that does not take him
into its fold, or perhaps keeping himself at a safe distance
from society lest he be engulfed by it.

Cabessa’s aspiration for a nonverbal, authentic, pre-
linguistic, elaborate form of expression is manifested in
his abstract paintings. He recounts that the stains in his
paintings originate in an erased graffiti inscription he saw
on a wall by the road. The graffiti - an eruptive, lashing-out,
public form of expression - was silenced by the stronger
scream of the erasure. But the rhythmically painted
brushstrokes have paradoxically rendered the protest
underneath them all the more powerful. There is some kind
of ungainliness in Cabessa’s work which seeks the finest
essence of things. It is a wish to shake off layers of culture,
awareness, and knowledge as to what is good, proper, or
beautiful painting; to strive for another kind of connection,
somewhat like the whistle of the country boy in the well-
known story after Sholem Asch, “The Country Tzadik.”

In Cabessa’s recent works, abstraction has become
more and more dominant. Schematic, childish flowers,
beautiful and wistful, are drawn with a free hand and
sensuous palette while also trying to fit accepted modes
of representation. Black and red triangles are painted
with a thick brush directly onto the bare canvas, without
a primer; raw, saturated stains whose rhythm resists the
ornamental. These images rebel against simplistic binary
expressions of east and west, local and international,
male and female, cultured and wild, ancient and
innovative, authentic and self-aware. Cabessa’s firstborn
child, Yuval, is portrayed over and over again, standing
by his side or held in his arms. Ever since her birth she
has been central to his work, eliciting fears, wonder,
and searches. A mysterious, hybrid figure recurs in the
paintings and in the sculpture installed at the center of
the gallery. It is Faymus, the ultimate alter-ego: feminine
and masculine, Ben-Gurionesque, childish, archaic yet
elaborate, an Infanta-like, demonic-headed figure wearing
a Velazquezian lace dress; like folk-metal music. Cabessa’s

artistic output extends between high and low, between
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Amit Cabessa:
Behind the Fence

Curator: Aya Lurie

Amit Cabessa (born 1977) seems to work in a place of
natural, unbroken time, which is somehow removed from
the hectic mainstream. But do not mistake him. Feverish
vectors extend from him, constantly flowing inward and
outward, seeking to decipher and explore art-historical
notions, discussions of locality and identity politics, while
touching on spiritual roots, the depths of the soul, archaic
rituals, and Pop culture. They all serve to keep Cabessa’s
hand, with urgent obstinacy, on the beating pulse of things.

Going into Kibbutz Magal, on the way to Cabessa’s
studio at the center of this pastoral place where he was
born and raised, it is hard not to recall all the kibbutz-
member painters who were required, in an age of
collectivist ideology not so many decades ago, to justify
to the “collective” their need to engage in personal art,
which is neither productive nor an expression of the
ideological movement'’s values.

Chaim Nachman Bialik’s 1909 story “Behind the
Fence"” may contribute to an understanding of Cabessa’s
work, and not just because of the prevalence of fences
in his paintings. Bialik tells the story of the falling in
love of Noah, a Jewish boy, and Marinka, a lovely gentile
girl. Alienated from their respective traditional families
and communities, the two protagonists fall in love by
reaching through the physical and metaphorical fence that
stands between them. Their mutual attraction - naive,
childish, pure, sensuous and frank - resonates in profuse
descriptions of nature and animals. All of the above offers
us a prism through which we may look at Cabessa’s search
for a place that brings together nature and spirituality,

tradition and culture. In his paintings, too, nature holds a
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Jacob Mishori,
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Many wonderful people have taken part in the
preparation of the current group of exhibitions at the
Herzliya Museum of Contemporary Art. We are grateful
to the artists Amit Cabessa, Sharon Fadida, Ben Lam,
Jacob Mishori, and Nir Segal. Our appreciation goes

to all the dedicated curators: Uzi Agassi, Sophia Dekel
Caspi, Ori Drumer, Gali Faber, and Anat Gorel-Rorberger.
Thanks go to all the individuals, within and outside the
museum, who have contributed to the realization of the
exhibitions.

Heartfelt gratitude is extended to the Mayor of Herzliya,
Moshe Fadlon, for his support and faith in the museum.
We are grateful to Yehuda Ben Ezra, Director General of
Herzliya Municipality and Chairperson of the museum’s
Board of Directors; Liat Timor, Chairperson of the
Herzliya Arts and Culture Corporation and City Council
Member; and Adi Hadad, Deputy Director General of the
Herzliya Arts and Culture Corporation.

We are grateful to BG Bond and its Managing Director,
Sharon Leventer, for the ongoing support of the museum
and generous donation. We thank all the individuals and
institutions that have been steadfast in their support

of the museum’s activities. Thanks to the Israel Lottery
Council for Culture & Arts; the Outset Contemporary

Art Fund, Candida Gertler, and Iris Rywkind Ben Zour,
director of Outset Israel, for supporting Nir Segal's work.

Special thanks to Pnina Velan and Anat Schneider-Sharan.

We thank all those who have generously agreed to
lend us works: private collectors; The Israel Museum,
Jerusalem; Hezi Cohen Gallery, Tel Aviv; and Braverman
Gallery, Tel Aviv.

We are thankful to the artist Jacob Mishori for giving
expression in his exhibition to his well-thought-out
curatorial outlook.
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