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PESACH SLABOSKY:
OVERTLY AND COVERTLY

Curator: Yona Fischer

Pesach Slabosky (1947-2019) was an artists’ artist. The man and
his works, which for many years sparked perplexity and even
discomfort for many (including members of his profession, and
certainly museum curators), increasingly became, among his fellow

artists, objects of curiosity, appreciation, and even admiration.

Meanwhile, in his second occupation, as a writer, he will be
fondly remembered by those (who are not very many) who were
fortunate enough to read the Hebrew translation of his didactic
essay, The Reconditioned Inspiration (1989), with its wealth of
idiosyncratic, carefully worded and witty maxims and definitions,
aimed at art students well before he began teaching at the Bezalel
Academy of Arts and Design in Jerusalem. He will be particularly
well remembered by regular readers of his Professional Artist
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column in the art magazine Studio, under the editorship of the
renowned Sarah Breitberg-Semel.

Born in Detroit, capital of the American car industry, Slabosky grew
up during the heyday of Minimalism and the birth of Conceptual
Art. In his youth, he was captivated by popular music — especially
that of African-American gospel, rock-‘n-roll, etc. He studied
literature and ancient Greek, and subsequently art, in Manhattan
and Brooklyn, where he met Nomi Bruckmann, a young Israeli
artist who would become his life partner. He immigrated to Israel
in 1978, and settled in Jerusalem, where the dual presence of his
past “over there” versus his existence “here” made him more
acutely aware of the significance of his Jewish identity. In time,
this duality became apparent in his work as an artist. Slabosky
would harbor “his* Detroit in his heart throughout his life, and
express his nostalgia for it through various explicit and implicit
references in his art — and also directly, as a musician thoroughly
imbued with the “then and there.*

In truth, Slabosky was drawn to music for as long as he had known
himself. However, two cruel operations on his body dashed any

hopes and illusions he may have had, one leaving him without
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one arm and shoulder, the other without one of his vocal chords.
Even so, he later managed to develop something of a career as a
gospel singer — especially as part of the Same World Trio which
he established with two fellow artist-musicians, Avi Sabah (whose
works are also currently on display at the Herzliya Museum of
Contemporary Art) and Gabi Kricheli.

The exhibition seeks to present, in broad strokes, Slabosky’s three
areas of work in the years following the large survey exhibition
of his work (the only one of that scope in his life) at the Tel Aviv
Museum of Art in 1997 (curated by Moshe Ninio). In the twenty
or so years from that time until his death, his painting gradually
evolved: the irregular geometry of the surface became more
freeform, and that in turn became a volumetric form — an abstract
structure containing an internal space, prompting the question of
whether this is sculpted painting, or painted sculpture.

But the most interesting transformations that began to emerge in
Slabosky’s work concern the principal methods that he developed
in producing it. Here is their gist: The first method was the use of
only the paints available to him on his palette, and their distribution
with a brushstroke (or “gesture,* as he called it) on the surface in
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front of him, and occasionally on more than one surface. A second
method was to move the brush on the surface in predetermined
structures, and at times at a predetermined rate, as well (e.g., one
band of color a day). Another method — this time at the conceptual
level — lay in his notion that the significance of the work derived
from the principle of working toward an estimated completion,
which was usually determined not by adding a signature or a date,
but by the time at which the work was removed from the studio.
Another habit of the artist which might be conceivably regarded
as a method was to gather abandoned items as he roamed about —
from broken bits of furniture to dried flowers — and bring them

back to his studio for potential use in his work.

Finally, it is worth noting that Slabosky’s volumetric work and
the hidden space within were created by joining together various
objects into a tight scaffold. This scaffold inhabits the space
with a sculptural structure, while inviting the artist to address
not only the front of the work but also its back, in a bid to shape
its topography and prepare it as the groundwork for a painting —
which from that point onwards would be irretrievably liberated

from its dependence on a uniform surface.
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Pesach Slabosky, This Is
the Third Dream

I Remember, 2017, oil
on canvas, 100x78x9,
courtesy of the artist's
estate and Givon Art
Gallery, Tel Aviv
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Pesach Slabosky,
Within an Arrow, 2018,
oil on sculpted canvas,
47x100x12, courtesy of
the artist's estate and
Givon Art Gallery, Tel Aviv
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A Woman’s Hand, after
2010, oil on denim jeans
mounted on structure
composed of two
wooden frames,
73x76x5, private
collection, Tel Aviv
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Pesach Slabosky,
Untitled, probably after
2015, denim mounted
on wooden structure
comprised of dismantled
frames, furniture parts,
wood pieces, and plastic
wheel, 96x67x7, private
collection, Tel Aviv
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Pesach Slabosky,

Same World Trio at the
Zimmer, 2013, acrylic,
pencil, felt-tip pens,
and colored pencils on
paper, 25.5x33; poster
for a concert in Tel Aviv,
August 19, 2013
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Pesach Slabosky,
Independent Artist,
1993, 2 of 5 sheets,
etching, soft-ground
and sugar-lift aquatint,
hand-painted, 26x26
each, printed by

Sharon Poliakine at

the Jerusalem Print
Workshop, courtesy Arik
Kilemnik
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Dina Shenhav, Game Over,
acrylic on polyurethane,
installation view, Herzliya
Museum of Contemporary
Art, 2001

Dina Shenhav, details
from Tunnel, 2020,
polyurethane and glue,
dimensions variable
1NN DV AW NPT
,[2171 2190 ,2020 ,iMiIn
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Lebanon War and the Al-Aqsa Intifada uprising, and images
from war films. 9 | She “treated” these harsh images

in a manner suggestive of a nurse, or an art restorer, by
reassembling the disparate pieces into a “war image”
through the use of soft, insulating, and cushioning sponge.
The use of mosaic is related to the artist’s life story, since
her father, Dodo Shenhav, was a renowned art restorer
who specialized in mosaics. In our conversation about

her current tunnel project, the memory of her father also
cropped up in connection to his unbelievable story of
survival as an adolescent in World War II, who was left
alone in a forest and found refuge there.

As one wanders around the object and within it,
varying interpretive perspectives arise that link together
states of consciousness and of time. These perspectives
project onto the reading of the project on various levels
at once - visible and repressed, current and historical,

collective and autobiographical.
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DINA SHENHAV: TUNNEL

Curator: Aya Lurie

The large sculptural object at the center of Dina
Shenhav'’s exhibition is made entirely of yellow sponge
(polyurethane). It sits at the center of the empty white
hall in a way that accentuates its singular isolation in
space. From the outside, its form is made up of fairly
smooth planes, so that it resembles an abstract sculpture,
a commissioned or readymade industrial object, with a
gaping empty space within. Visitors are invited to enter
the long sponge tunnel. The material processing of the
interior is radically different from its exterior: its inner
walls bear signs of manual excavation, and scattered by
them are a variety of meticulously realistic objects and
working tools ostensibly used by the excavators during
their extended stay.

Not long ago, such “tunnels” were a major issue of
concern in Israel’s national security discourse. Every so
often, disturbing reports were received about incidents
and evidence of nocturnal excavation noises at the
country’s southern border with the Gaza Strip and at
the northern border with Lebanon, via outposts of the
Hizballah. The polyurethane’s properties evoke not only
an intimate memory of one’s own body lying on a bed
mattress, but also the material’s ability to insulate, seal,
and mute alarming noises. And while, throughout human
history, tunnels have also served as hiding places or
places of refuge and protection, Shenhav'’s tunnel, which
is revealed to all in the middle of the space and made of
a soft material, is a priori devoid of such functions. Thus,
the tunnel splices the local conflict with the universal
existential condition of finding oneself at a dead end.

In 2001, on the concrete wall at the entrance to
the Herzliya Museum of Contemporary Art, Shenhav
presented a series of five mosaic pieces made of painted

polyurethane, based on press photographs from the



Avi Sabah, Face Down,
2016-19, oil and graphite
on Arches paper, 120x80
(photo: Dor Even-Chen)
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at once mythological and contemporary - have always

been there, hidden, waiting patiently for their moment
of birth.
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AVI SABAH: FACE DOWN

Curator: Tali Ben-Nun

An encounter with a mural from the early Roman Empire
at the Metropolitan Museum of Art, New York, was one
of those consciousness-changing moments that will
forever be etched in Avi Sabah’s memory and body. In

a dark, narrow room, a mural extends from floor to
ceiling. Its minimalist, finely drawn architectural motifs
are interspersed with miniature realistic paintings that
seem to be floating in the black, metallic surroundings.
The black becomes a heavy, dense and boundless steel
space that pulls down whatever is in it; at the same
time, another, hidden, force is present, which seemingly
nullifies that gravitational force and gives the painting a
weightless, floating quality.

The thought that metal could be a space, and that
darkness could be metal (material), seized Sabah and
would not let go, and on his return to his studio, he tried
to brew a material emulsion of graphite powder and fix it
upon a layer of black oil paint, in a bid to achieve the same
shiny, silvery patina, a materiality that has both the cold
of metal and the heat of fire.

Above the black darkness that surrounds the eighty
sheets of paper in the series Face Down hovers a large,
hybrid entity. Through the various orifices in its body -
empty eye sockets, ears, nostrils, breasts, navel, anus,
vaginas, and penises - some invisible, weightless element
solidifies into a metallic patina. The struggle between the
images becomes a grotesque lynching of writhing organs,
monumental winged, hybrid human-beastly objects that
enfold miniature incidents or landscapes. It is a disrupted
world that does not differentiate between darkness and
light, sky and earth, or strong and weak.

Face Down is an ex-territory trapped within a capsule
that has fallen out of time, like a space that follows its

own gravitational laws. It is as though these paintings -
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Michael Liani,

Eilat Mami, 2019,
single-channel video,
34 min 35 sec
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is created that reflects a tension between craving and
disappointment. For Liani, photography serves as a
therapeutic medium, sparking a discourse on tourism
that has broken down. The images communicate in an
aesthetic language that mediates the world of tourism
through a colorful synthesis of illusion and photographic
Pop Art. In this way, Liani introduces the aesthetics of the
tourist experience into the museum discourse, through
an installation that, based on a collective visual memory,
exposes the nostalgic illusion that underlies it as a
disenchanted image.

The entire exhibition space might be seen as a kind
of underwater structure, in which the works present
a split view of fantasy and reality. An image of a
teenager smoking a hookah corresponds with the image
of the smoke-wreathed caterpillar in the film Alice in
Wonderland, which represents a utopia of idleness,
smoking, magic mushrooms, and sun. The smoke that
envelops the teenager’s gaze becomes a fog that permeates
the exhibition itself — possibly symbolizing the smokescreen
that the city puts up in an effort to meet the standards it

has set for itself as the ultimate Israeli tourist city.
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MICHAEL LIANI:
ALL INCLUSIVE

Curator: Meital Aviram

“All Inclusive” focuses on the remnants of the pan-
Israeli psychedelic and discordant experience that is the
southern resort city of Eilat in the summer months, when
tourists vacation there. Eilat is a kind of yearned-for
illusion of recreation, heat, entertainment, and luxury,
where everything goes and anything is possible. Michael
Liani gazes at the town through a hermetically sealed
and compressed filter, which surrounds us inescapably.
He peels away the face of Israeli internal tourism and
examines it, and takes apart and reassembles the Eilat
holiday, in a bid to reveal the disparity between the ideal
of freedom and liberation and the sense of detachment
epitomized in this experience.

The exhibition presents the false illusion of luxury of
the city’s hotel culture, and reveals the side that is less
spoken about, particularly through focus on beachfront
stalloperators and the staff at the entertainment arcades.
It turns the gaze on these people, who are forced to
turn themselves into consumer products and attractions
in order to survive, who together make up a one-off
“mashup” tableau of humanity.

The video work Eilat Mami presents the story of a
holiday in Eilat, whose segments are produced in various
styles of photography and editing - ranging from docu/
mockumentary to psychomagical fantasy. It is the story
of someone (whose name we never learn) who undergoes
the Eilat experience for three days, from Thursday to
Saturday - via fixed stations along the route, of the sort
familiar to every Israeli who has done this journey - in
which every day represents a particular element in the city
and its touristic narrative.

Between the character’'s experiences in the video and
the artist’s own experiences, which are preserved as a

set of souvenir-like still photographs, a mutual tension



Osias Hofstatter,
Untitled, year unknown,
mixed media on
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Osias Hofstatter,
Crossroad, 1978,
mixed media on
paper, 35x49
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were like material, corporeal creatures that harbored a
rebellious and flawed beauty.

The paintings of Avi Sabah (b. 1977) are a parable of
skin and bones. Their support (usually paper) acts like a
skin that absorbs violent actions: incisions, scrapes, scars,
tattoos, etchings, and burns - all applied to the skin-like
surface, wounding it (in every sense of the word), and
becoming an integral part of it.

Hofstatter, Slabosky, and Sabah do not share the
same historical timeframe, nor were they molded in the
same biographical and cultural realm. Nonetheless, the
stretched-skin support that features in the works of all
three appears to convey a similar theme, encompassing
at once the physical deformation of the painting support,
the painting body, and the painted body. The heat rising
from Hofstatter's scorched tar; the wild, muddy, and
lumpy massiveness that emerges from Slabosky’s painting-
object; the sea foam and smoky ash that flare off Sabah's
painting, all reveal the potency and impotence that co-
exist in an entity that is (also) flawed. The body, even
when wounded, does not relinquish its desires or destiny.
It has libido, hunger, and inner strength, that push it out

of its own skin.
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OSIAS HOFSTATTER:
PAINTING-CREATURE

Curator: Tali Ben-Nun

Osias Hofstatter (1905-1994) was born in Poland. Between
the two world wars, his life veered back and forth
between many countries - Poland, Germany, Austria,
France, and Switzerland. After World War Il, he returned
to Poland, and lived with his wife Anna in Warsaw. In 1957
they emigrated to Israel. For twelve years he worked for

a living as a night watchman at the Geophysical Institute
of Israel in Holon, sleeping during the day and working at
night, haunted by memories. Art, for him, was an escape
and a haven.

Among Hofstétter's paper works lying in the drawers
of the Herzliya Museum of Contemporary Art’s collection,
my eyes were drawn to the black sheets, which contain
an entire life story. Apprehension about the darkness of
spirit and morality hovers, in a thin, emaciated line, over
the psyche of these drawings. Heads attached to legs,
decapitated heads, repeated body parts. Detached organs,
overwhelmed, take shelter in each other’s shadow, seeking
relief, glinting out of the black like a white hole in an
X-ray scan.

As | perused his works, | was haunted by the images
produced by two other artists whose exhibitions are also
currently on display in different galleries at the Museum -
Pesach Slabosky and Avi Sabah, whose friendship extended
across art, music, and life.

Pesach Slabosky (1947-2019) made no distinction
between life and art, art and music, an artifact that
he found and a painting-object that he created, the
painting’s support and the painting itself. For him, the
painting surface was an organic extension and expansion
of his own body. On objects that he assembled from
readymade pieces he stretched a canvas, which served
as a kind of body skin of a painting-object. Before any

painterly action took place, Slabosky’s painting surfaces
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Penny Hes Yassour,
"Hovering," from the
installation Space

and its Double -
Observations, 2018-20,
multimedia installation
(photo: Alistair Overbruck)
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depths, collides with barriers, reveals and counteracts
the sequence of movements. In doing so, it indicates how
subjective spatial memory is constructed, partial and
incomplete, as a “theater of memory.”

The maze-like, experimental installation is composed
as a system of mental maps, serving both as an expression
of their creation and as their generator. It is yet another
chapter in Hes Yassour’s ongoing artistic exploration
of many years into mental maps - that is, people’s
subjective perception of the spaces around them. It is a
non-hierarchical map, based on personal experience and
beliefs. Fears establish boundaries within it, and impulses
draw its nooks and crannies. Unlike other maps, which
seek to present an "objective chart,” for which they
unify diverse stories and spaces and expunge all traces of
personal experience, the mental map is embedded in the
body’s memory, in the senses, in states of blockage and of
breakthrough, and is endlessly changing. Each exhibition
visitor is invited to experience the sights, sounds, and
sensations, to choose their own random itineraries and

create their own unique map, anew on each occasion.
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PENNY HES YASSOUR:
SPACE AND ITS DOUBLE —
OBSERVATIONS

Curator: Aya Lurie

Text by Sigal Barnir

Penny Hes Yassour leads us through a dark maze, a bat
cave, a dimly lit laboratory dotted with flying patches of
light and neuron sensors that transmit “sound rays.” All
these become a musical score of movement and sound -
an autonomous, new, audio-visual language. Parts of the
installation are objects that have lost their purpose and
have become background figures in a “sorrow play.” The
films projected on them are products of imagination,
conjured out of documentary materials of laboratory
experiments, with no commitment to their scientific
contexts.

Some of the exhibition materials originate from the
Neurobiology Laboratory at the Weizmann Institute of
Science, which studies the spatial memory and navigation
of bats. The bats laboratory space is almost entirely
empty, in order to achieve scientific exactitude: no one
is allowed in the room during the experiment. White
lines crisscross the space, creating secondary spaces and
providing spatial reference points. The outcomes of the
experiment are digital signs created by the reverberations
of the event in technological devices and translated
into a range of visual signals. The sonar calls that orient
the bats within the space become a sonic arrangement
and a dynamic infographic system. In the artistic space,
the materials undergo a conversion into a simulated
scenario - and the viewers, free of the rules of scientific
observation, are invited to take part and immerse
themselves in the experiment.

What, one might wonder, is the intricate line at the
corners and sides of the space, that breaks into points of
light and finally disappears? How is it that we see, but
do not remember? The imaginary tracks build up into a
rhythm of movement, breathing, and sound. The flying

movement passes through objects and surfaces at varying
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Dganit Ben Admon,

detail from the
installation

Up to Here, 2020
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earlier and so survived the disaster. But her family, who
intended to follow her to Israel and had gathered in the
town for this purpose, were almost completely wiped out.
The traumatic experience of loss haunted Mas’uda for the
rest of her life. A few years after the disaster in Morocco,
when her eldest daughter was hospitalized, she vowed
that if the infant survives, she would light candles every
day that the Torah scroll is taken out of the Holy Ark at the
synagogue. These candles are immortalized in the video
work that is projected in the exhibition.

The name of the exhibition, “Up to Here,” speaks to a
state of extreme despair, as when one is nearly engulfed
by rising waters and in danger of drowning. It is as if the
soft, absorbent, fluffy mattress-protector sheets were
there to cushion (like an upholstered bed headboard) the
aftermath of a potential collapse - a futile attempt to

ward off inevitable catastrophe.

Exhibition in memory of the late Mas'uda Maman
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DGANIT BEN ADMON:
UP TO HERE

Curators: Aya Lurie, Lilach Ovadia
Text by Aya Lurie

The space created by Dganit Ben Admon in her exhibition
depicts a state of mind, an existential experience of being
under a constant threat of collapse. Exterior and interior
are bound together, and mythological memories of her
family are interwoven with the present of her life and
images of life in the vicinity of her home. The various
elements in the installation - including treatment of
ready-made objects (a decorative fountain, construction
scaffolding, and an escape ladder), which clearly disrupts
and undermines their original function - merge together
beliefs, symbols, and nightmares with reality and everyday
life. In the middle of the space stands a large wall of
scaffolding, whose poles are wrapped in absorbent
mattress-protector sheets, clamped together very tightly.
Stretched upon this orderly grid of scaffolding, with its
criss-cross arrangement of tubes, are transparent PVC tarps
with a white grid pattern. These tie in with the pattern of
squares set out on the floor with tape - together creating
an overall geometric arrangement of a repeating square
grid that ostensibly establishes law and order, logic and
continuity, and creates a false sense of security in a space
of inviolable orderliness.

In 2005, the Israeli government approved a national
master plan of seismically retrofitting buildings against
earthquakes (known as TAMA 38). This triggered an
accelerated process of renovation and construction
work in major cities, especially in Ramat Gan, the
artist’s hometown. As a result, Ben Admon found herself
surrounded by building sites that constantly invoke a
traumatic family memory, etched on her mind as it passed
down the generations: On February 29, 1960, at 11:40 pm,
the strongest earthquake in the history of Morocco struck
the town of Agadir. The artist’s grandmother, Mas’uda

Maman, born in 1937, had immigrated to Israel a few years
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Fig. 2
Francisco Goya, The Sleep of
Reason Produces Monsters,

1799, aquatint, from "Los
Caprichos," 21.2x15.1

a state of mind that recalls the time when he did guard
duty during military service - between vigilance and
fatigue, between dreaming and waking; Michael Liani’s
exhibition presents an escape to the ultimate vacation in
Eilat - so familiar to him from his youth - as moments of
spectacular abundance, but also of a poignant nightmare,
where escapism is an impossible escape option; and Penny
Hes Yassour’'s work is based on observations by laboratory
researchers of the navigation of bats in the dark, thereby
offering an experience of a mental map embedded in the
body’s memory and senses, a non-hierarchical map based
on personal experience and beliefs, in which fears set

boundaries, and impulses draw nooks and crannies.

The exhibitions conjure up the famous aquatint by
Francisco Goya (1746-1828), El sueno de la razon
produce monstruos (The Sleep of Reason Produces
Monsters) (1799),79 2 from the series "Los Caprichos,"

in which the artist is depicted sleeping, slumped over
his work-table, and surrounding him and above him are
terrifying nocturnal creatures, owls and bats. Thus the
work of art is presented as a fraught space, oscillating
between fantasy, nightmare, and angst, anchored in
reality yet diverging from it. Interpretations of the
image often refer to it as an expression of the artist’s
tragedy-ridden biography, but focus on its reading as a
sharp social, cultural, and political critique of the failure
of Enlightenment and reason in the face of the evils

of the period. The grotesque creative realm that Goya
depicted, like the critique he expressed back then, in late

eighteenth-century Spain, seems more relevant than ever.
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Fig. 1
Pesach Slabosky, This Is the
Third Dream | Remember,
2017, oil on canvas,
100x78x%9, courtesy of the
artist’s estate and Givon Art
Gallery, Tel Aviv

THE THIRD DREAM

Aya Lurie

The title The Third Dream - which encompasses an
ensemble of seven solo exhibitions - is taken from the title
of a painting by Pesach Slabosky, which is on display in the
Museum's entrance Iobby.ﬁg' ! At the center of the painting,
the artist had written in printed letters (in Hebrew), “This
is the third dream | remember,” in keeping with his custom
of incorporating into his works snippets of sentences that
he had randomly picked up in his surroundings. Reality
imperceptibly invades the innermost planes of the artist’s
consciousness, then springs back into the work and into
the museum’s spaces. Thus, The Third Dream exhibitions
invite viewers into a dimension where reality is a dream
that becomes a nightmare - and through it, the artistic

work reflects the reality of our lives.

In each of the various exhibitions, everyday events and
objects are associated with the memories and traumas

of the artist’s biographical past. Moments of existential
darkness, hybrid images intriguing in their seductive
strangeness and visions of horror appear alongside
poignant attempts to escape and cushion the blow, or

the fall, of awakening. Dina Shenhav’s Tunnel, which is
visible to all in the middle of the space and is made of a
soft material, is a priori devoid of protective functions,
and its material properties evoke not only an ability

to insulate and seal and an intimate memory of a bed
mattress, but also recalls the survival of the artist’s father
in WWII; nightmarish creatures seek relief in the work

of Holocaust survivor, artist Osias Hofstatter; Dganit

Ben Admon'’s installation projects a fraught situation in
which interior and exterior, and past and present, are in
imminent danger of collapsing after a future earthquake -
and seeks to mitigate it; Avi Sabah’s paintings pit the

mundane against injustices, horrors, and nightmares, in
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Dganit Ben Admon: Up to Here

Curators: Aya Lurie, Lilach Ovadia

Assistant: Anton Sverdlov

The video Up to Here, 2020:

Editing: Yoni Sheffer and Simon Shor

Sound: Lior Tamim

The exhibition is supported by the Friends of the Museum

Penny Hes Yassour:

Space and its Double - Observations

Curator: Aya Lurie

Text: Sigal Barnir

Assistants: Nimrod Karmi, Danielle Liberman, Edo Nissenbaum,
Moshe Sabach, Anton Sverdlov

Installation Photography: Alistair Overbruck

Video and Sound Editing: Nerya Shohat, Erez Miller

The installation was first presented as part of Hes Yassour’s
exhibition “Temp-Est,” Museen der Stadt Recklinghausen,
Germany (curator: Dr. Hans-Jurgen Schwalm), which was part of
Ruhrfestspiele Recklinghausen (Ruhr Theater Festival).

The exhibition is supported by the Israel Lottery Council for
Culture & Arts; Kibbutz Ein Harod Ihud; Palbam Ein Harod lhud;
Kargal Triplex; Erez Beitan, Beitan Ltd.; Yakov Levi, Limat Design
and Manufacture Ltd.

Osias Hofstatter: Painting-Creature

Curator: Tali Ben-Nun

Framing: Herzl's Frames, Ramat Hasharon

The exhibition was produced with the assistance of the Bank
Leumi Le-Israel Trust Company Ltd. as trustee for the Osias
Hofstatter public trust

Michael Liani: All Inclusive

Curator: Meital Aviram

Production and Framing: The Print House, Tel Aviv

The video Eilat Mami, 2019:

With the participation of Maya (Roo) Robovitch

Second Camera: Amiel Kestenbaum

Sound Mix: Asaf Almog

Furniture generously provided by Villa Maroc

The exhibition is generously supported by Yehudith and Ronnie
Katzin, and by Lauren and Mitchell Presser, Friends of the Museum

Avi Sabah: Face Down
Curator: Tali Ben-Nun

Dina Shenhav: Tunnel

Curator: Aya Lurie

Producer and Installation Manager: Nadav Bechar

Assistants: Itay Kalininsky, Danielle Liberman, Anton Sverdlov
SketchUp Rendering: Liat Rapaport

Documentation and Photography: Yoav Bezaleli, Onn Henner

The exhibition is supported by the Friends of the Museum, with
additional support from Noga Gallery of Contemporary Art, Tel Aviv

Pesach Slabosky: Overtly and Covertly

Curator: Yona Fischer

Intern, Institute for Israeli Art: Yael Farber

The film Pesach Slabosky, 2017:

From the project "Sequences — Portrait of an Artist”
Production: The Artists’ House, Jerusalem

Directing, Photography and Editing: Studio Kino Kitchen
Project Curator and Co-creator: Hedva Shemesh

Music: Artlist.io

© The Artists' House, Jerusalem
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