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Smadar Eliasaf’s studio functions as a camera obscura -
a space that generates images as traces of touch and
movement, traces of feet, body, and skin. The paintings
are performed by the walls and the floor in a process
that corresponds to photography and Automatism. They
are traces of presence, indexical marks of a process that
lies beyond sight, volition, consciousness, decision,

or even choice. In this, they reflect Freud’s reference

to the process of photography as a metaphor of the
unconscious. Eliasaf’s works paint themselves in the
manner that certain photographs occur accidently -
silent evidence to an action or process that took place
in the past. The dark aspect of Eliasaf’s art also pertains
to its dark colors and the glow of gold and silver in the
darkness of the chamber. In Japanese art, the presence
of black-and-gold is associated with Rinpa aesthetics:
the use of gold leaf over dark surfaces creates a sense
of glitter and movement.

Early on in her artistic development Eliasaf used
her own garments, soaked in paint, to smear it over the
surface of the canvas, which retained the memory of the
performative painting events. Gottfried Semper, in his
canonical text on Textile Art, asserted that architecture
originated in textiles. The tent, he claimed, exemplifies
the need to demarcate the boundaries between interior
space and the exterior, embodying the friction zone
between textile and architecture. In the same vein,
Eliasaf has often linked fabric and structure in various
ways, such as deconstructing wooden frames and
reshaping them into newly invented shapes, echoing
the plain structures of the classic Japanese home,
whose materials and construction take into account the
potential threat of earthquakes.

The last series in the exhibition is reminiscent of
damaged skins, echoing Didier Anzieu’s notion of the
Skin Ego, which refers to the skin as a protective layer,
a shield and an interface with the world, forming
the boundary between the inner (self) and the outer
(world). Yet one may regard the skin, as in Chinese
medicine, as a perforated layer, a sieve that allows the
flow of energy and “wind” between the inner organs
and the external sphere. Eliasaf’s new series embodies
the tension between these two outlooks with damaged,
deconstructed, perforated, and permeable skins, which
allow an exchange between the internal and the
external, between self and the world. The damaging
of the external layer endorses the image of the inner

nature to perform itself on the surface - body and soul.
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