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Untitled, late 1960s, tempera on wooden door, 221x102 cm, Donna Brown Collection
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N0 33x23.5 ;71 %V MW ,1968 ,(N*11w NDIA) NIDWOI 11T
To Remember, To Forget (Second Version), 1968, oil on canvas, 33x23.5 cm
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n”0 38x33 YV NIY Yy |nw 1975 ,(NVI2 21932 NTY') NNID KDY
Untitled (Girl in Bubble Cage), 1975, oil on panel, 38x33 cm
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Nn”0 21x12.5 111 Dy 0'MIYAX NIRINDYI DM YAX )IRINN XY, (X [2 DY DWIN [pIT) NNID KDY
Untitled (Female Figure on Easel), undated, watercolor and colored pencils on paper, 21x12.5 cm
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n”0 21.5x16.5 ,|1LIp YV [NW ,1993 ,1979 ,A¥'1 NN'W N1l DX
Mother and Daughter, Conversation in the Forest, 1979, 1993, oil on cardboard, 21.5x16.5 cm




(079 :'M'M) N”D 22x18 ,101DDD YV INT KV 111 HY NIONLI [1ND'Y 1976 ,(NHINNT NNYYN) NNID KYY
Untitled (Death and the Maiden), 1976, pencil and tempera on paper, gold leaf on passe-partout,
22x18 cm (right: detail)
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(079 :I'M'™M) N0 92x52 YV NI Y NP'UDINPIN ,1993 ,N'WNN NN
e Coming of the Messiah, 1993, encaustic on panel, 92x52 cm (right: detail)
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N0 41.5x32 119y D' YaxXI W10 ,207N NNAN YW 707N NRY ,(NDAIDNA ND'II NYXIDN N'WA NINT) NNID KDY
Untitled (Split Female Figure and Winged Dome), 1970s, felt-tip pen and watercolor on paper, 41.5x32 cm
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Nn”0 16x15 11 Y 0*1VAX NIINDYI D' YAX )ININA XY ,(]19NN TA1D 0'WI WIKW) NN XOD
Untitled ( ree Women by the Window), undated, watercolor and colored pencils on paper, 16x15 cm



n”0 30x24 YV NI by v ,1970-1 ,n%w 12NNI DI
Venus and Her Friend, 1970-1, oil on panel, 30x24 cm
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animation. After returning to Israel, she chose to stay away
from the cultural center and settled in the north of the country.
In her final years, she lived in the small community of Amuka
in the Galilee. She passed away at the age of 72, leaving a
daughter, three grandchildren, and a group of loyal friends who
cherish her memory.

Apollo’s paintings have a figurative line of a rare quality.

ey hint at a closed world of inner fantasy — a world of
symbolistic attributes, blending literature with mental visions
and brimming with cryptic fictional images of a mythical,
haunted, dark, and turbulent nature. She used to paint on a
small, at times miniature, scale, with very fine brushes and a
meticulous line, with great emphasis on depictions of textures
and details. Her diminutive paintings require special attention.

e close scrutiny of the works invokes a certain intimacy, but
this is constrained by the enigmatic nature of the paintings and
the di culty in discerning all the details of the images.

She experimented a great deal with ancient techniques,
such as tempera on wood, oils, encaustic painting (with hot
wax), graphite pencils, and so on. e references she used to
incorporate into her works — from art history, decorative art,
and old photographs — highlight her need to work within a
historical context to ensure her artistic actions, and perhaps
even her very identity as an artist, are firmly rooted.

Apollo always painted sporadically, and only after internal
struggles and profound mental di culty. She labored for a
long time on each and every painting, and found it hard to
complete works, due to her proclivity to self-criticism and
perfectionist demands. She often destroyed her paintings, and
those that remained she treated like sacred objects, protecting
them and keeping them carefully swaddled. is contributed
to the mythical aura surrounding her works, e ectively making
them extremely rare. e purchasers of her paintings, who
were usually from among her circle of close acquaintances,
have jealously guarded them over the years. Unfortunately,
many of the owners of the paintings find it so di cult to part
from them that they have refused to lend them for display in
this exhibition.
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Apollo's warm and long-standing friendship with the
collector and art lover Ami Brown (1929-2010) and his
support of her work have largely enabled the continuity of
her artistic practice. Brown not only negotiated with the
secretary of the kibbutz where Apollo lived so that she could
be recognized — with his support — as a full-time painter, but
also encouraged her to paint again after recurring episodes of
withdrawal from her artistic practice. In addition, he convinced
her to "release” completed paintings, while instilling in her
confidence in the unique quality of her work.

is is the first solo show devoted to Apollo’s work.
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Batia Apollo:
Behind the Closed Door

Curators: Aya Lurie and Ori Drumer

Little has been written about the life and art of Batia Apollo
(1946 2018). Itis di cult to draw a coherent picture from
the fragmented memories and partial facts that emerged from
the stories of friends, acquaintances, and family members
interviewed ahead of the exhibition, let alone to verify and
organize her story on a timeline. e interviewees who were
close to her maintained a certain distance, sharing little and
reluctantly, protecting her privacy as she herself did zealously
during her lifetime.  ose who told about her spoke with
longing, appreciation, and love.

Apollo was born Barbara Christina in Germany. When
she was three years old, her mother gave her up for adoption
and she was handed over to a childless couple from Poland
Moshe and Shoshana Apollo. e Apollo family immigrated
to Israel in 1950, and Barbaras name was changed to Batia.
From an early age, she demonstrated artistic talent. She studied
art and textile design at the WI1ZO France High School, and
subsequently at the Avni Institute of Art, Tel Aviv. At the
age of nineteen, she met Dahn Ben-Amotz (1924 1989) a
controversial writer and screenwriter, actor and publicist, who
was one of the leading gures of the bohemian community
in Israel. In 1966, the two started living together, and a year
later their only daughter, Neomi, was born. From 1965 to
1971, Apollo exhibited her paintings in four of the Ten Plus
group exhibitions. In 1971, after separating from Ben-Amotz,
she moved to the Netherlands for a year, where she studied
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