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Batia Apollo at her Jaffa home, late 1960s (photo: Yakov Agor)
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The exhibition is dedicated to the memory of Batia Apollo (1946-2018) and the collector Ami Brown (1929-2010)
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We extend our deep gratitude to all the lenders to the exhibition,
for their generous support in making works available to us.
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All photographs are by Yakov Agor, courtesy of Haaretz.

Thanks to Emda Group for the exceptional and generous support of the Museum.

Works are from the Gaby and Ami Brown Collection, unless otherwise indicated.

Little has been written about the life and art of Batia Apollo (1946-2018). It is difhicult

to draw a coherent picture from the fragmented memories and partial facts that emerged
from the stories of friends, acquaintances, and family members interviewed ahead of the
exhibition, let alone to verify and organize her story on a timeline. The interviewees who
were close to her maintained a certain distance, sharing little and reluctantly, protecting her
privacy as she herself did zealously during her lifetime. Those who told about her spoke
with longing, appreciation, and love.

Apollo was born Barbara Christina in Germany. When she was three years old,

her mother gave her up for adoption and she was handed over to a childless couple from
Poland — Moshe and Shoshana Apollo. The Apollo family immigrated to Israel in 1950, and
Barbara’s name was changed to Batia. From an early age, she demonstrated artistic talent.
She studied art and textile design at the WIZO France High School, and subsequently

at the Avni Institute of Art, Tel Aviv. At the age of nineteen, she met Dahn Ben-Amotz

(1924-1989) — a controversial writer and screenwriter, actor and publicist, who was one of
the leading figures of the bohemian community in Israel. In 1966, the two started living
together, and a year later their only daughter, Neomi, was born. From 1965 to 1971, Apollo
exhibited her paintings in four of the Ten Plus group exhibitions. In 1971, after separating

from Ben-Amotz, she moved to the Netherlands for a year, where she studied animation.

After returning to Israel, she chose to stay away from the cultural center and settled in the

north of the country. In her final years, she lived in the small community of Amuka in the

Galilee. She passed away at the age of 72, leaving a daughter, three grandchildren, and a
group of loyal friends who cherish her memory.
Apollo’s paintings have a figurative line of a rare quality. They hint at a closed world

of inner fantasy — a world of symbolistic attributes, blending literature with mental visions

and brimming with cryptic fictional images of a mythical, haunted, dark, and turbulent
nature. She used to paint on a small, at times miniature, scale, with very fine brushes and a

meticulous line, with great emphasis on depictions of textures and details. Her diminutive

paintings require special attention. The close scrutiny of the works invokes a certain

intimacy, but this is constrained by the enigmatic nature of the paintings and the difhculty

in discerning all the details of the images.

She experimented a great deal with ancient techniques, such as tempera on wood,
oils, encaustic painting (with hot wax), graphite pencils, and so on. The references she used
to incorporate into her works — from art history, decorative art, and old photographs —

highlight her need to work within a historical context to ensure her artistic actions, and

perhaps even her very identity as an artist, are firmly rooted.
Apollo always painted sporadically, and only after internal struggles and profound
mental difficulty. She labored for a long time on each and every painting, and found it

hard to complete works, due to her proclivity to self-criticism and perfectionist demands.

She often destroyed her paintings, and those that remained she treated like sacred objects,

protecting them and keeping them carefully swaddled. This contributed to the mythical

aura surrounding her works, effectively making them extremely rare. The purchasers of her
paintings, who were usually from among her circle of close acquaintances, have jealously

ocuarded them over the years. Unfortunately, many of the owners of the paintings find

it so difhicult to part from them that they have refused to lend them for display in this

exhibition — the first solo show devoted to her work.

5 yguo @y orsay . (2018-1946) LS ol 5T Lol ol sl (e AL sl ye Ilia
APl (e cass (owd 2 @S il Glasdly b SW el e Aol
Lol 3nd dmn w ST il dag Gl Caniayg (o paell I3lawial Lglile 5 Lgdslas
Lewide o (o OLLELN 2 1S5l (udd) (ol d¥l oy . e Lebulisd agasig
Lle Wlin SLls [55umy Jueolitll cpa i3SI 15S5Las o tle Zolue le dolamdl Lo
(slad 150 (Lgie 15amd il e¥5a Lef . Ll IO Loyl o clad LeS (Lgino guns
Lizmag puddiy ooy I
Lgiales Lo yae (oo TN 2 cdlS Loniey . LS Lok eosls LOUT 20 5157 oy
Wile cooud . glonl Lligds dudige il tpo Jeuill Gegladae cno g3 il Lgudly
uall Lgage <)o L0 Al HLob cre Ll a3 @39 ¢1950 dics 2 SN I o150
2 @& g leiyd —guid LB 2 mill ereialy srall cowys L Loy lalT dagad Ais
(1989-1924) (dgal o 0ls Al i pad 19 I 2 cilS Lo cnl-J5 2. T agas
i LuaniS By By sT) @Ylae CalSy Mies 0yl SISy sl 1S sl
Bolg Aics daug Lae el MEG! (1966 A 2 . SIS 2 fedgd] 3 af asig
LGl am ol Culnpe (1971 9 1965 (o Le 3,501 2. Sagad Buus g1l Laginl caudy
Al @bl aigal (o e Lelladhl say ugly juer Ao gama (o poplas )l 2
AN Al Lgage dang oS jmill a g Ml 7 g 90 i ys G BTy A Tuid g
2 oyl B3V Ll g 2 L ALY Hleds 2 il g G e sl &y ,3
(e Bualis Ao gezmay sLinT ZEMS (Al Laslyy Aalie 72 312 oy s . dBgec
Ll ,Sa sl ¥l culiynially By

3l dams 3lie lle | il gl ay3 53l Silome daey slgyl gl
<l BJ:;-L:L-Q ddls guns é"—iﬁ ﬁM}y‘j ¥ A 42\_1};) padbas od olle s
Gl Ty 03y unilias mayll sIonl cisbicl . camley allas iciylaias 20,5 alls
Jeo ity oSyl ol gl 2 Gasill oo cpBke dadey cagdy (b yds ol 3o
el ol o 3o i e |yned Lo (ro Aapnld LSS al il (e S
e —ledleel 2 Lgomas conlie| Sl @lalc@¥l . clly e g cadl yadl (ol y (Ll
2all Lgllacl LY Lginlo 355 —Aanid spum (pag Ay Auid plad (e ((yall el
o2y 2 Lee Adll Lgugas Aall Lgh s 550 s (=B Bl o
Aeremll geud ol Ades . Juum il i oLl 3] e 3 il LiiLayea
Lebo i uan 3ued Aagains cciloginyl] Gagell Anpdall Coreus 33900 dasen LeiSUs

29 duidll Lglleel mul il IS ol @yt @ aidll Lg puws U
A gl JSI Sglo 1535 conind . Bunis Guih il dalgy by Lol ys jagas
o SIS L JLSH adly 3101 B s Ll s) JLeSTal Laale oy OIS
cad Bgie bl e G35 Le e cdadla g clgisgf 3abb oY Ley el (ol Y
L yolars¥ BISH frys 2 ol Lgilale canlo  Lgnlas g Leadss 2 cally coy
o CILE 16318 cuily o Lailo sl oyalin ¥l (ygymddl 350l Yieal Loie cudan g (Lellacd
e cony U Bl eyl ALl s olin Lde (slals (il Lealas
3 Lo ye gmpdl Lghyle] Isundy iy lgie JLai¥l s olll sia ISLA (ya guial
Lelleed (ol auomgll (3yall (o yall 4]« apall 1208

WP .(2018-1946) 1710K TMN2 W NMNAKD [2V1D1 71770 Y AN21 YN PO
D100 12VW NPT N1TIVIM NI MAWND NM0INMp 7180 DVIW?
NX PR NNKY 19w 73 K2 ,A31IYNN NKRIP? A0bwn 1121 021,020 YW

;010N P DY 1NNW MoK 01217 171w DRI AT 1Y DY 110
NIXIPA NRYY K17 TNWYW 153 [IN1TDVID 2V 011 1272 10y QNwon 17T
JTAMINAY 127V, 07V 10277 TINTTIX 2V 1050w 19K LT

TI0N WI%W N2 INTW) L1700 17202 OwA 171317032 1791 1910K
AW WA LTT21510 0127 TIWA AT T 1AV KT YINIRG TRK TR
211 .1 N2% 1w 11202 W AR 195071 YK NPV 1218K NABWwN 715X
1137N2 77D0PYL 21X NIINK TTAY KT NNAK 1w 1710X 1171050 1YY
YIANX 12 7T NX 7772317 19 7732 .27AK"7N2 22K 712172 191 X721 NHIY 17¥nN
NPI2Mna 1MW NIAT ,D0YI521D1 [pRw IXDIIDNT 1510 1MW ,(1989-1924)
AR MW 17T 9MANAY DTIWIT 172V 196671 YR TRIMAN N1MWIRNY
VAN T1YN 110K TAYIT 197177 1965 112 Y LTI ONA 1211 1010
TAPNTY FIY0 YINIK JAN TTIDAW NKY ,197172 70100 WY NYIAp NMIO1Mynn
TN prNa? T2 AKX AW XY TYRIK T2 QW L, mwo
321 KT P12 TN MNANKT TNIWwA YORT DY Oypnwm
0™2M N1NAM PW MK Y121 07121 Aw15w ,N2 [am L 72 2712 Tnyo
41737 DX O™

7110 D71V DY DTANN O AN1DIRA O] 120710 1P 118K DWW TN
N1 N1NHD ATANT , 017002121770 D11170XK YA D71V 1T N0 TTYab Dw
AN KT QY101 75X ,0177 ;207 A 15V 0115¥1A 071772 DMNTT VeI
9PN 1P 0P T OT2IMIN DY YT X 0N JUP TR 1pA YD
1% NNIWN D12M0NA DIAVPT 1Y .05 N1MVOPY IR MPpRYNT N
W N1MUNATRT WA NP2 T X L,N1MMI0IK NANTA N1I2PNAn N2 NImm
D1MATTT WD 522 1AM WP DY

yay ,yy 5y imbnv WAy 1i1a ,Mpiny N1piaona N0INMY N2 1710K
AW QMDD TIVI DDA NIDY (AT Myw2 MY) Ip00IRPIX W
0M217¥NNA1 N72WNPT NUNIX "0MHA ,NINKT NIT2INN - TN1TAya A5w?
11327 NXK Y21 ™0 WpiT 71N 7152 oW 1Y DK 01071720 - 01w
DIMAY DWNW2A ,NIX1 NI DX X 121K

722 "wH1 WIPT 171D PARNA IN TIXT MY 1915K [0V 7NN IRN
N1PN7IP2 W2 MY D0Wi? TNWRpNm Y1 1Y 93 DY 17 1T 121y K
D™M17¥27 ,111Y DX 7AW NAXK X2 .N0011Y P55 N1AyaINT NMyy
TN LN TP DNIK DLV DITOY MNY WP DTN A DA
N177717 5Y192 TNIX 125 ,TMTAY W NI TRV D10727 110N 19K
,D72717P1T 101 210 QY 2177 10w LT W 01Ipnt 01wa1In N
D DY 172N 0720 VYT 12077 01w IR NIXKIPA DTy 1Nnw
- 1T 71277y DNAYT 1Y O2RWT2 1270w TV 0N 1152 D'WwWpnn
JINIYID NWIPIAN INWRAT T NOMYN

ININT MIXT XM17 71X :DMYIX
Jagja «nyglg Liygl bl :glaisll
Curators: Aya Lurie and Ori Drumer



