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Bottom: James Stuart
Blackton, still from The
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1900, film transferred to
digital video, silent,
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of the Library of
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courtesy of the LeRoy
Neiman Center for Print
Studies in the School

of the Arts at Columbia
University, New York;
Bottom: Installation
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On Point: Lotte Reiniger,
Papageno, 1935,
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transferred to digital
video, sound, 10 min

42 sec, courtesy of
Goethe-Institut Israel
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Ivan Schwebel, Untitled
(Portrait of the Artist),
2000, from the series
Hate, mixed media on
etching mounted on
plywood, 110x110 cm,
collection of Adva
Frank Schwebel
(photo: Daniel Hanoch)
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Ivan Schwebel, Untitled
(The Artist in the
Studio), 2005, oil on
canvas, 92x70 cm,
collection of Adva Frank
Schwebel (photo:

Daniel Hanoch)
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field of view to another, a jump back and forth in time
and space. Schwebel recounted that for him the canvas
was like a cinematic screen that allows the impossible
to happen. He often painted large curtains on either side
of the canvas, as in an old movie theater, delimiting the
imaginary space.

In Schwebel’s mind, images of current affairs ran
wild side by side with episodes from Jewish history.

Thus, for example, his paintings show images from old
documentaries and photographs from the Holocaust

period - figures of humiliated Jews and Nazi soldiers -
along with images representing the expulsion of the Jews
from Spain through the grotesque figures of King Ferdinand
and Queen Isabella (possibly referencing Fellini, whose
films he admired); antisemitic iconography; various figures
from the history of art; and American cultural and cinematic
icons, highlighting his affinity with popular culture.

In his FSP - Free-Standing Painting project from the
1970s, Schwebel constructed walls and placed them at
various sites in Israel. The Free-Standing Painting might
also be seen as a representation of the painter himself -
standing free and apart. The walls, which were supposed
to serve as a support for landscape paintings, come
across as drive-in screens that stand in isolation, at once
rooted in the site and alien and distinct from it. Schwebel
envisioned creating a similar project throughout New York
City, as evident from a series of images he conceived with
renditions of urban collages that combined photography
and painting. These plans, which never came to fruition,
bring to mind the rhetoric of billboards, and underline
Schwebel’s strong urge to link together art with everyday

life and the street.
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IVAN SCHWEBEL:
FSP
FREE-STANDING PAINTING

Curators: Aya Lurie, Ori Drumer
Text: Or1 Drumer

More than a decade after lvan Schwebel (1932-2011) passed
away, this exhibition seeks to renew the acquaintance with
the artist and his work. Through the vast archival material
he left behind, and among the hundreds of his paintings,
drawings, engravings, and work journals, a total, driven
artist is revealed, for whom painting was an existential
need and a refuge.

Schwebel was born in the United States. In 1963, after
years of wandering - between Kyoto, Paris, New York,
Athens, Cordova, Tel Aviv, and Jerusalem - he settled in Ein
Karem, Jerusalem. His paintings featured in exhibitions at
the Israel Museum, Jerusalem, the Tel Aviv Museum, the
Mishkan Museum of Art, Ein Harod, and more. Although
his talent was immediately recognized, his frustration
mounted as he gradually found himself working
increasingly outside the mainstream.

While researching the exhibition, we studied
Schwebel’s archive of works and documents, and
particularly his work journals. These journals reflect his
life much as a storyboard reflects a movie, at times like a
graphic novel. Many of his paintings depict Old Testament
figures. These paintings, full of pathos, convey creative
urgency. Etchings or landscapes (urban or natural) are
used as a substrate for painting, much like an architectural
film set, combined with drawings and laying of paint. All
of these produce a staged event, edited in a non-linear
manner - a painting space consisting of a mixture of
techniques and layers, combining different spaces, sites,
places, and times, past alongside present, and at times
also alongside future.

In Schwebel’s work there is a fundamental connection
between the act of painting and the world of cinema, the
photographed image and cinematic editing. The cinematic

cut creates an utter and immediate transition from one
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Rotem Amizur, The
Flatland III, V, 2020,
painted-paper collage,
200x200 cm each
(photo Youval Hai)
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about light, air, tonality and composition, while collage,
which is a much younger medium (about a hundred years
old), is founded on modernist disassembly: several worlds
piled on one another and colliding with each other, to
express a broken and torn world that is chaotic rather
than harmonious. But unlike the modernist collage, which
is usually made of newspaper clippings, photographs
and more, the raw material in Amizur’s works is simple
white paper, uniformly painted in flat industrial paints of
custom hues made to her specifications. Occasionally, the
paper is covered in two different layers of paint, creating
depth and a sense of warmness or coolness. These simple
pieces of papers serve as the basis for diverse complex
operations and surprising encounters, with which Amizur
forges a new and wonderful world. The palette - of
countless painted pieces of papers - is the only factor
known at the outset. This limitation is a basic given in
the work, requiring creative solutions on the artist’s part
and resulting in the creation of colorful relationships
that would not exist had she access to the usual gamut of
colors and hues.

Ultimately, the ensemble consists of hundreds of
pieces, all performing in Amizur’s great production:
every form and patch is in constant dialogue. Amizur’s
work offers hundreds of perspectives that change at
her bidding, together creating a resonating moment in
which the simple becomes complex, and the complex -
beautiful. The works were inspired by a black-and-white
reproduction, yet are striking for their vivid, vigorous
palette. This may seem odd, at first, as Amizur has never
seen the colorful original, but perhaps that is precisely
what allowed her to disengage from it with relative ease
and assert the freedom to produce such original and
intense color combinations. Her cut-up pieces of papers are
like continents floating tectonically on a flat earth, and the
result is a spectacular sight, whose simplicity arises from

masterful craftsmanship.
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often appearing as though made of stone, highlight his
fundamentally sculptural approach. Such is also the case
in the reproduction in question: the procession marches
right on the lower border of the canvas, enhancing the
illusion that it is doing so right here, in our own world; a
triumphal march on an endless stage. Delving into only
one panel of the mural, Amizur creates her own procession
by replicating this fragment and constructs an entire
sentence from a deficient vocabulary.

Engaging in a unique dialogue, Amizur articulates
a new hybrid language, one between painting and
collage. This choice is founded on a variety of artistic
traditions - from the later work of Henri Matisse to Richard
Diebenkorn. At the same time, she draws inspiration
from quilting and textile techniques. With all that, she
gives herself free rein to improvise. Her work, like that
of many contemporary painters, has an immediate and
frenetic quality to it, and she does not hide the process
of its making: thousands of tiny holes in the pieces of
paper that make up the collages attest to the changes
they underwent in the creative process, a kind of map
documenting the movement of her hands as they created
and changed, seeking to cast an anchor. In that process,
the papers - cut into shapes of various sizes — are placed on
top of each other, attached to the surface with hundreds
of pins before being glued together. This technique allows
for dramatic changes in composition, by moving the
forms and observing the various permutations. The artist
forms one shape, and then another - like a Rubik’s Cube
that has been miraculously folded up and laid out anew,
or an origami sculpture that has ballooned to gigantic
proportions. The material - paper - is characterized by
lightness, and so, too, is Amizur’s paper creation. At
the same time, its sheer size gives it heft, as does its
“weighty” subject and the complexity of the composition.

The genre of historical painting — which for centuries
was the leading genre in Europe - is transformed in
Amizur’'s hands into an intense and explosive formalist
game, in which painterly elements and values prevail over
the subject. The culmination of the project, on view here,
is an enormous collection of works composed of elements
borrowed from the worlds of painting and collage, two
types of media founded on artistic concepts and traditions
of different, and sometimes divergent, nature. Painting,

in its classic forms, is based on observation and thoughts
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Fig. 1
Black-and-white reproduction
of detail from Andrea

Mantegna’s mural The
Triumphs of Caesar, 1484-92,
Royal Collection, Hampton
Court Palace, London, from
The Renaissance of Art in Italy
(Munich: F. Bruckmann, 1914)

ROTEM AMIZUR:
THE FLATLAND

Curator: Iddo Markus

The Flatland is a monumental project that began with
a chance encounter Rotem Amizur (b. 1988) had with a
small and faded reproduction of one panel out of nine
from The Triumphs of Caesar (1484—92)ﬁ9' '~ a famous
painting by the Renaissance artist Andrea Mantegna (ca.
1431-1506).The artist chose that reproduction instantly,
without much consideration, and started responding to
the centuries-old painting the same day. She produced
countless interpretations of the painting’s structure,
with strong and vibrating colors, in a mixed technique of
painting and collage.

Amizur recounts that the reproduction, like any
inspiring object, spurred her into action. Her project
does not seek to explore the painting, nor does it seek
to imitate or copy it, but to reveal its underlying themes
and construct a different melody from them. She searched
for the roots of that painting, and from them sought to
produce original interpretations that, on occasion, venture
far beyond the initial image. Mantegna’s painting consists
of nine panels that depict a long triumphal procession of
the spoils of war: animals, sculptures, flags and countless
details, figures, and incidents that are difficult for the
eye to take in. One of these panels, measuring 268x278
cm, is the source of inspiration for Amizur’s project. The
war booty serves as her repository of images, and by
reassembling the images she also deconstructs the original
meaning of the painting that inspired her. In formalistic
and repetitive fashion, she highlights the hierarchy in the
composition before her - a work process that dictates a
visual order of priorities: what is important and what is
not, what must remain and what can be changed or shifted.

Like other artists of his time, Mantegna experimented
with perspective - for example, by lowering the horizon

to heighten the effect of monumentality. His figures,
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Fig. 1
Ben Hagari, still from I, Pencil,

2022, digital video, sound,
16 min, courtesy of the artist

cinematographer Boaz Freund. The atmosphere shares of
the notional chalkiness of an early Lynch film but with
purport to personalize and ennoble the assembly.

The expected narrator is instead the score, by
saxophonist and composer Matt Bauder, which skews the
self-apparent mechanical rhythms with color - in the wet
neons of Blade Runner, or in the Technicolors of an Eames
Office short - and drawing our attention to one particular
pencil among scores. How is such an outlier produced?
Has the artist, subsumed at the start, been condensed to
this expression? This first half of the film concludes with
a return to the hopper, the artist’s hands reemerging
now graphite to the tips, as pencils, finger-like, sharpen
themselves with a roll across the abrasive belt.

Now party to the pencil’s genesis - at the Musgrave Pencil
Factory, a hundred-year-old manufacturer in Shelbyville,
Tennessee - or at least in a fugue, we abruptly jump away,
albeit to a different industrial niche, repurposed - The
Boiler, in New York City, where the film was also first
screened. It is the set for the second half of the film, for a
dance both grave and whimsical./9- !

The dance is an encounter between a young girl and
an adult pencil, a pencil the size of an adult, a puppet in
reality, willed by an almighty hand. And in reality the girl
is Hagari’'s daughter, as oblivious of her father’s intentions
as any artist might be of their own, a Derridean animal
belying the artifice of even a puppet; in her lightness and
determination of gaze, she is Pinocchio to Mangiafuoco’s
marionettes. To her, the pencil is a stranger and a
familiar, disquiet to be exulted: her father, all phallus and
phallusless.

Which recalls the lead extruder and backward
blossoming of that mechanical intercourse, those energies
that escape predetermination. To what use? Are they
folded back into the next batch? Are they ephemera,
braced in the filmic moment by an outstretched eye, for
sketching the contours of some latent desire?

The dance embodies the conflicting desires of the
parent: to fashion one’s offspring functional - up to
spec - and yet exceptional, and self-possessed; at once
reproduction and variation. A parent and artist both

perhaps feels these conflicts most keenly.
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ON POINT

Curator: Ben Hagarl

Offspring of the Assembly Line:
On Ben Hagari’s I, Pencil
Text by George Laws Weinberg

The “1"” of I, Pencil, Ben Hagari’s latest film, is perhaps the
artist, or perhaps the pencil. Artists are no strangers to
instrumentality, divine or otherwise. And are pencils not
exquisitely capable of expression? And who, or what, hasn’'t
felt the tool in indiscriminate hands? It could be a statement
of self-identification made by many at the same time, by
choruses of factory or cultural workers. And yet by too few,
as all styli append the screen, which supplants as first guide
of hand-eye coordination, of thought made visible.

Hagari’s identification is more specific: the pencil of
the film courses its production line into being, and into...
fatherhood.

The film follows in Hagari’s practice of embodying
his subjects - as an Arcimboldo salad in Fresh (2014); as a
studio golem in Potter’s Will (2015); as a pandemic Panic
Pete in The Back Side (2020). From the primordial clay of
the pencil factory’s graphite hopper the film emerges, and
the figure of Hagari soon approaches, in the pajamas of an
inmate somnambulant, to join the mix.

The graphite, or lead, core of the pencil is extruded
under pressure and emerges at first as a trailing drip,
then a wire rapidly spooling like tape or film onto the
factory floor. Some graphite escapes backwards around
the ram, blossoming kinky reflections. We follow the
cores’ assembly into wood sandwiches and emergence as
familiarly pencil-formed, their coating and capping with
ferrules and erasers. But not with the familiar tenor of
industrial footage, nor often mesmerizing clip of a “How
It's Made" is this course run; each step is a tableau of
cinematic fancy, of dramatizing light, painting with the
inverse of graphite as it were (evoking Hagari’s Invert
of 2010), effecting the negative of the flat, functional
fluorescence of a modern factory floor. Hagari here

again benefits from his longtime collaboration with
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Top: Kara Walker, Scene
of McPherson's Death
from Harper's Pictorial
History of the Civil
War (Annotated), 2005,
offset lithograph and
screen print, 135x99 cm,
courtesy of the LeRoy
Neiman Center for Print
Studies in the School

of the Arts at Columbia
University, New York;
Bottom: Ben Hagari, still
from Automata Theater,
2023, digital video,
sound, 6 min, courtesy
of the artist
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Ben Hagari, still from
I, Pencil, 2022, digital
video, sound, 16 min,
courtesy of the artist
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is projected within the brain from information passed
through the eye holes. In the seventeenth century, the
wandering showmen were a central part of the show: they
operated the machines, played the music, and produced
background sounds for the miraculous performances
within the enclosed space. Who, then, was operating
whom - was it the wandering showmen who operated

the show in the box by pulling the strings, or was it the
wondrous worlds that prompted them to shout, play
music, and venture out into the world?

The exhibition also features my own works as an
artist. The photograph The Animator, which | created with
the artist George Laws Weinberg in 2019, depicts a man
with a mirror in one hand and a pen in the other. On the
table in front of him is a sheet of paper with drawings
of faces - part human, part animal. Watching the mirror,
the man makes a humorous face. Is he observing himself
in order to depict his own gaze, or have the roles been
reversed and it is the drawing that has prompted this
expression? Who is imitating whom? This photograph
was inspired by a production still of animators at work at
the Walt Disney studios in the 1930s. The animators were
looking at their own expressions and rendering them into
drawings of animated characters.

My film I, Pencil (2022) follows the production of a
single pencil, from the initial preparation of the graphite
to its conversion into a basic, familiar object. In the
second part of the film, the pencil rises up like a string
puppet operated by an invisible hand, and when it meets
a little girl a dance begins. At a time of handwriting's
rapid disappearance, this exhibition begs the necessity of

creating things by hand, of idiosyncratic production and

work born from dreams.
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an artist draws the faces of a man and a woman on a
chalkboard. Soon, the painter’s hand disappears, but the
drawings keep evolving, seemingly of their own accord,
shifting from live images to static ones - whose rapid
display as a sequence creates the illusion of movement.
Blackton creates further illusions by projecting the
sequence backwards and applying “erasing” actions,
highlighting the fleeting nature of the moving image.
Blackton'’s first films embody the potential to create a
world where anything can move.

Inspired by fairy tales, fables, and folklore, Lotte
Reiniger’s films breathed life into elaborate silhouettes
inspired by ancient Eastern traditions, such as Chinese
paper cut-outs and Indonesian shadow puppets. She
created silhouettes of animals, plants, and inanimate
objects, which she then moved and photographed - frame
by frame - on a light table, in a technique uniquely her
own. The film Papageno (1935), on view in the exhibition,
consists of scenes from Mozart’'s opera The Magic Flute. In
it, Papageno is forced to fight a snake to secure the safety
of his beloved, and is repeatedly helped in this effort by
his loyal birds. Reiniger created a world in which human
and animal merge inseparably. Her work process entailed
extensive observation of animals at the zoo, in order to
accurately mimic their movement patterns.

Another part of the exhibition presents movable
books as moving images prior to the invention of cinema.
Lothar Meggendorfer (1847-1925), a German illustrator,
was a pioneer in this field. He is known for his original
children’s books, which involved elaborate innovations
in paper engineering. The reader pulls the tabs hidden
between the pages and moves the characters, who
interact with each other. The book Lustiges Automaten-
Theater (Funny Automata Theater), published in 1891,
brings together various professionals such as a tailor, a
photographer, a dancer, and a singer, presenting their
work as perpetual and repetitive. The humor in the book
reflects the great interest in physiognomy that arose in
the nineteenth century, as well as awareness of class and
cultural stereotypes of the period.

The historical works in the exhibition (early films,
silhouettes, movable books) are presented in new
theatrical environments that project the space in which
they were created - as though the viewer were physically

entering through the peephole, much as the visible world
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inviting artists to develop their projects in the Center’s
printshop, using various techniques of printmaking.
Numerous interrelationships exist between print and

film works: reproduction, duplication, and repetition are
characteristics of printmaking that can also be found

in the mechanisms of filmmaking and animations. In a
film roll lies a similar logic: frame by frame, seemingly
identical. Negatives of films from the early days of cinema
were transferred to paper prints, thanks to which the films
survived after the original negatives had deteriorated or
were destroyed.

The exhibition On Point blurs the distinction between
humans and things, between objects and their users, and
between live action and animation, and considers hand-
made moving images as a theme, a form, and a worldview.
Historical and contemporary works present an alternative
sequence for the formation of the moving image. For
me, this exhibition is itself an artwork, in which | create
contexts, weave threads, and mark out lines in the space
of the museum.

The exhibition, which spans most of the upper level
of the Herzliya Museum of Contemporary Art, features
etchings, collages, engravings, movable books, peepholes,
silhouettes, films, animation, and new video works. A
wiggly or dancing line emerges from the pieces into
the space and vice versa, linking together the various
exhibition rooms. The line that “comes alive” follows the
movement of the drawing hand as an act of magic.

The film The Enchanted Drawing (1900) by James Stuart
Blackton is the starting point for the exhibition. At its
center is an easel with a large sheet of white paper on it,
and a painter who quickly sketches a portrait of a man with
a comic expression. After completing the figure, he draws
a bottle of wine and a goblet, and then, unexpectedly,
removes them - as real objects - from the paper on which
they were drawn and pours wine from an actual bottle into
an actual glass. Soon, other surprising effects occur, and
the expressions on the drawn face change in response, such
that the distinction between real and imaginary objects,
and between live action and animation, is blurred. One of
the earliest films to feature an animated sequence, it was
shot with a Kinetoscope - the first film camera in North
America, invented by Thomas Edison.

In another film by Blackton that is on display at the
exhibition, Humorous Phases of Funny Faces (1906),
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ON POINT

Participants: David Altmejd, James Stuart Blackton,
Trenton Doyle Hancock, Buckminster Fuller,

Elliot Green, Ben Hagari, Jasper Johns, Joan Jonas,
William Kentridge, Jon Kessler, Dr. Lakra, Ofra Lapid,
George Laws Weinberg, Len Lye, Lothar Meggendorfer,
Jonas Mekas, Lotte Reiniger, Aki Sasamoto,

Dasha Shishkin, Shahzia Sikander, Kiki Smith,

Sarah Sze, Rirkrit Tiravanija, Tomas Vu-Daniel,

Kara Walker, and Terry Winters

Curator: Ben Hagari

In the 17th century, wandering showmen used to carry
performance machines on their backs from village to village
across Europe. To attract audiences, they would cry “Chi
vuol veder il Mondo Nuovo?" (“Who wants to see the new
world?”). They would pull strings to orchestrate universes
in confined spaces, which one viewed through peepholes -
a perspective that provided the illusion of depth. These
miraculous worlds showcased exotic flora and fauna,
historical events such as earthquakes and epic battles,

and fantastic sights. The showmen guided explorations of
worlds otherwise beyond the reach of the beholder.

The exhibition On Point is a result of an ongoing
personal exploration of the history and mechanisms of
moving images - an interest that intensified a few years
ago, when | began teaching a hand-made animation course
at Columbia University in New York. The class offered a
new look at early technologies for the creation of moving
images: peephole theaters, optical devices that provided
visual illusions before the invention of the motion picture
camera, movable books, magic lanterns, as well as an
analysis of the trick-making mechanisms in films and
manually-produced video works. This early technological
age - both analog and manual - intrigued me, and |
wanted to juxtapose it with contemporary means of
production and with a generation who grew up with
digital media.

At the same time, | encountered paper-based works
from the collection at the university’s LeRoy Neiman
Center for Print Studies. The collection, works of

which are presented in this exhibition, is founded on
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Aviva Uri, Untitled,
1950s, pencil on paper,
34.5x47.5 cm, Benno
Kalev Collection

(photo: Avraham Hay)
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1 Doreet LeVitte, Aviva

Uri (Tel Aviv: Hakibbutz
Hameuchad, 1986), p. 115
[in Hebrew].

Fig. 1
Aviva Uri, Untitled, 1950s,
pencil on paper, 34.5x47.5

cm, Benno Kalev Collection
(photo: Avraham Hay)

David Hendler, Untitled,

undated, pencil on paper,
16x21 cm, Benno Kalev
Collection (photo:
Avraham Hay)
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Fig. 3

Aviva Uri, Untitled, 1960,
charcoal stick on paper,
50x70 cm, gifted by the late
Yona Fischer to the collection
of Herzliya Museum of
Contemporary Art (photo:

Avraham Hay)

Fig. 4
Aviva Uri, Untitled, 1960,

charcoal stick and oil stick on
paper, 37x38 cm, gifted by
the late Yona Fischer to the
collection of Herzliya Museum
of Contemporary Art (photo:
Avraham Hay)

the process as follows: “The line is me...and the paper -
the paper is the world....And the human being, the artist,
is the source of the line that leaps into space."1 From this,
perhaps, we may understand that the artist was, in fact,
in complete control of the line but identified with it, and
with it was able to produce masterpieces.

I relate to both these types of line, since they serve
as evidence and as a parallel to the two poles “trapped”
within myself - the logical side and the emotional side:
sometimes one prevails, and sometimes the other.
However, it seems to me that my preference always
leans toward the unruly line, as it is the quintessential
embodiment of the creative and the primal.

It is impossible to talk about Aviva Uri without
mentioning David Hendler, who was her drawing instructor
and chief mentor. Uri used to say that she was directly
influenced by his painting, but many have argued that
this influence is not apparent in her works - a claim
that patently does not bear up to scrutiny. See, for
example, Uri’'s Untitled (1 950s)9 ' and Hendler’s Untitled
(undated).ﬂg' 2 And while we’re on the topic of Hendler, it is
impossible not to say a few words about one of the most
turbulent and great love stories in the world of Israeli art. It
seems that, from the moment Hendler first laid eyes on Uri,
her face was seared on his soul, and did not relinquish till
his dying day. Once he knew her, he immediately became
a painter of a single figure - Uri herself - who in his mind'’s
eye was forever young and beautiful, her eyes projecting
a kind of stormy serenity, and the whole of her an ideal
image that only a man who is utterly smitten can see
and succumb to in his intoxication of love. The romantic
relationship between Uri and Hendler is apparent in the
exhibition in Hendler’s drawings, as well as in notes - love
notes and quotidian ones - exchanged between the two.

The exhibition also features two important works by
Aviva Uri from the Herzliya Museum collection, which | was
happy to bring up to the exhibition hall."% 3~ In addition,
there is a work by Uri that had been in the possession of
Raffi Lavie (the only work that he purchased, rather than
receive through an exchange of works with a fellow artist).
Also on view are Moshe Gershuni’s tribute paintings to Uri,
which highlight her great influence on him, and Avraham

Hay's photographic portraits of the artist.
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For over five decades now, | have been trying, through
my art selections as a collector, to get to know myself
better - to examine what made me prefer this artist or
that; to see, with hindsight, whether there were any
criteria that unknowingly guided me at the time; to see
the extent to which the web of personal relationships
I had forged with artists and the chemistry | had with
them governed my choices; to elicit how I connected
with the artists in the collection, and what was it about
their work that captivated me. After all, when I acquire a
certain painting, | am not only connecting with the artist’s
work, but also with a part of my own self - a part of my
personality or an unfulfilled dream of mine.

I got to know Aviva Uri only very superficially, so the
dialogue between us was, and remains, one between a
collector and a work of art. In other words, it is art pure
and simple, with no personal influences. It was love at first
sight, which grew stronger with every new work of hers
that | saw. Since the creative process - and, in particular,
the driving force behind it - is of particular interest to
me, | try to examine the fine line between the creative
force and obsessiveness for its own sake in works which
strike me as clearly highlighting that boundary. Uri’s works
include all the elements that | look for in a painting, and
perhaps precisely because her main tools of expression
are pencil and felt pen, it is easier for me to follow the
process. Already in her early works, of the 1950s and
early 1960s, most of her artistic vocabulary is, in my view,
clearly discernible. The freedom of expression and the
clear abandon she gave to the line in these early paintings
placed her at the forefront of drawing artists in Israel; it is
no surprise that she was so admired by her fellow artists.

On some instances, Uri completely filled the
worksheet, but often she divided it into two, working in
the top half while leaving the bottom half completely
blank. Sometimes she wrote down words or short
sentences on the image. In some cases, these were in
clear and confident handwriting, and sometimes included
numbers, perhaps to give the word extra, phonetic,
reinforcement; in other instances, it was in halting, florid
writing that was barely decipherable.

In some of Uri’s works the line is clean, fluid, clear and
austere, and fully under her control, but in other works
it is clear that from the moment her pencil touched the

paper, the line itself was in charge. She herself described
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AVIVA URI:

LA FORZA DEL DESTINO
WORKS FROM THE BENNO KALEV
COLLECTION

Curator: Benno Kalev

A great many words have been written about Aviva Uri.

In her lifetime, her works were exhibited at the best
galleries and in almost all the museums in the country.
Thanks to these exhibitions she gained a canonical status
of a groundbreaking artist and “a painters’ painter.” Her
handling of paper and the virtuosity of her line influenced
the younger generation of leading artists of her time, who
followed every innovation and development in her works
with keen interest.

Uri passed away on September 1, 1989. In 2005, a
large retrospective of her work was held at the Mishkan
Museum of Art, Ein Harod, accompanied by an extensive
catalogue (curators: Galia Bar Or and Jean-Francois
Chevrier), but otherwise, since her passing, her works
have only been on display at a few small “memorial
exhibitions,” some of which were for sale purposes. Only
a few of her works have been included in the permanent
collection exhibitions of Israel’s major museums.

These days, when ratings reign supreme and
determine everything, what chance is there, even for
a great artist of Uri’s caliber, to continue influencing
contemporary Israeli culture, when her works are so rarely
exhibited? What are her chances of becoming something
more than just a permanent fixture in the pantheon of
Israeli visual arts (which, in the country's eighth decade,
has yet to be established)? Moreover, what tools do
we have to determine whether her refined virtuosity
continues to be relevant - rather than alienating - when
her original works remain unknown to the general public?
I was therefore glad when Aya Lurie, chief curator of the
Herzliya Museum of Contemporary Art, suggested that |
curate an exhibition at the Herzliya Museum of Uri’s paper
works from my collection, and for that | am very thankful

to her.
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involvement. We cherish the memory of the late
Eitan Lifshitz, who was one of Schwebel’s close
friends, for his contribution to the exhibition.

It is our privilege to host the curator, researcher
and collector Benno Kalev, who curated Aviva Uri’s
exhibition, La Forza Del Destino: Works from the
Benno Kalev Collection, based on his unique art
collection, which is centered on paper-based works.
For years, with passion and deep commitment,
Kalev has assembled a collection of the best works
of modern artists active in Israel. The exhibition
also features two works from the Herzliya Museum
collection - generously donated by the late curator
Yona Fischer - alongside portraits of Uri by the
photographer Avraham Hay. Our thanks go to the
artist Rachel Yampouler (Uri's daughter) for her
blessing for this exhibition, which also features
works by David Hendler, Uri’s life partner. Thanks
to the Moshe Gershuni Art Fund. Thanks go to the
designer of the catalogue Aviva Uri: Two Exhibitions
from the Benno Kalev Collection, Tamar Bar Dayan,
Studio AlfaBees; to Ben Hagari and Avraham Hay
for photographing the collection works; and to the
Yoram Aschheim Photography Studio. Thanks go to
Bella, Yoni, and Sharon.

Rotem Amizur is a young artist for whom this is

a first solo exhibition at a museum. At its heart

are large-scale, paper-based collages depicting a
triumphal procession inspired by a reproduction
from an old book - a fragment from a large mural by
Renaissance painter Andrea Mantegna. Special thanks
to Itamar Mann, Inbar, and Eitan Cohen of Rothschild
Fine Art Gallery, Tel Aviv. The exhibition is the result
of a prolonged dialogue between Amizur and the
curator, the artist Iddo Markus. The two have been
working for the past decade as part of a collective of
artists in Haifa.

Many good people have helped in making the
current set of exhibitions at the Herzliya Museum a
reality, and for this we are deeply grateful.

Special thanks to Emda Group and its chairs, Nurit
Berman and lka Abarbanel, for providing a curatorial
scholarship which has been awarded to Natalie
Tiznenko, assistant curator in the exhibitions of
Aviva Uri and Ivan Schwebel. Our heartfelt gratitude
is extended to all the Friends of the Museum,

who support our activities with great warmth and
commitment throughout the year. We are thankful
to Shabtai Shavit, Chairperson of the Fund for the
Herzliya Museum; Hagit Uzan Bachar, Friends of the

Museum Manager; Shosh Almagor and Hava Avital,
of the Friends management; and Galia Hendelman,
the Friends coordinator.

We appreciate the superb professionals who
accompany the Museum'’s activities on a regular
basis: Einat Adi for editing the Hebrew texts and
translating them into English; Ruba Simaan of

Glocal Translations and Content Resolutions for

the Arabic translation, and Salma Samara for the
Arabic proofreading; and Kobi Franco for the graphic
design. Thanks to Yaniv Levi and Yossi Cohen,

who are in charge of the media at the exhibitions.
Thanks to the volunteers who assist us with great
dedication: Orit Grosman, Miri Maoz, and Moshe
Wolanski. Finally, deep gratitude goes to the
wonderful museum staff: Tammy Zilbert, Lilach
Ovadia, Jasmine Ritter, Avi Peretz, and Nili Goldstein.
Bless you all.

Dr. Aya Lurie
Director and Chief Curator
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The current group of exhibitions at the Herzliya
Museum of Contemporary Art is comprised of three
solo exhibitions - for artists Aviva Uri, lvan Schwebel
and Rotem Amizur - and an extensive group
exhibition (that gave its inspiration to the entire
lineup). Interlinking them all is a web of medial

and conceptual internal contexts. Collectively, the
exhibitions tell the story of paper as a creative
platform, and of the drawn line that retains

the movement of the drawing action. That line,
coming alive in the exhibitions as an expression of
dynamism, makes its voice heard through a dialogue
with related creative fields: illustration, animation,
and cinema. In addition, the current group of
exhibitions offers interdisciplinary perspectives
(through dialogue with public and private
collections, as well as with the Museum’s collection)
through the curatorial practice - the research and
in-depth approaches of the collector Benno Kalev
and artists Ben Hagari, Iddo Markus, and Ori Drumer.
For this, we thank them.

Heartfelt gratitude is extended to Moshe Fadlon,
Mayor of Herzliya, for his warm support of the
Museum. Salutations to the new Chairperson of the
Herzliya Art and Culture Company, Deputy Mayor
Maya Katz. We are grateful to Ehud Lazar, Director
General of Herzliya Municipality; and to Adi Hadad,
CEO of the Herzliya Arts and Culture Corporation, for
her significant involvement in every way.

The group exhibition On Point, curated by the

artist Ben Hagari, covers most of the Museum'’s
grounds. It is the result of a collaboration with the
collection of prints on paper of the LeRoy Neiman
Center for Print Studies in the School of the Arts

at Columbia University, New York, to which the
curator added moving images from other sources.
Besides two new video works by Hagari himself, the
exhibition includes a fascinating selection of works
by contemporary and historical international artists,
including David Altmejd, James Stuart Blackton,
Trenton Doyle Hancock, Buckminster Fuller, Elliot
Green, Ben Hagari, Jasper Johns, Joan Jonas, William
Kentridge, Jon Kessler, Dr. Lakra, Ofra Lapid, George
Laws Weinberg, Len Lye, Lothar Meggendorfer,
Jonas Mekas, Lotte Reiniger, Aki Sasamoto, Dasha
Shishkin, Shahzia Sikander, Kiki Smith, Sarah Sze,
Rirkrit Tiravanija, Tomas Vu-Daniel, Kara Walker,

and Terry Winters. Our thanks go to the artist Prof.
Tomas Vu-Daniel, artistic director of the LeRoy
Neiman Center for Print Studies, and to associate
director Samantha Rippner, for their solid support of
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the project. Special thanks to the artist Ofra Lapid,
assistant curator, for her involvement in all stages of
development and realization of the exhibition. Our
thanks go to llan Hagari for his close attendance and
advice, and for his love of books and moving images.

The group exhibition On Point was made possible
thanks to the generous support of the 2022
Discount Artistic Encouragement Award at the
Herzliya Museum. We are grateful to the CEO

of Discount Bank, Mr. Uri Levin, and the bank’s

Art Committee - Shulamit Nuss, in charge of the
Discount Bank Collection; Roni Gilat-Baharaff,
Managing Director of Christie’s Israel; curator Irith
Hadar; and curator Roni Cohen-Binyamini - for their
trust and selection. The exhibition has also received
the Lauren & Mitchell Presser Contemporary Art
Grant. Lauren and Mitchell Presser’s generosity

and trust in the Museum are a significant support
for our work. Thanks to our anonymous donors;

the National Lottery Council for Culture and the
Arts; the Goethe Institute Israel; Electronic Arts
Intermix, USA; New Zealand's Audiovisual Archive,
Nga Taonga Sound & Vision; the Library of Congress,
Washington, DC; and Ran Kasmy llan, of the Artists
Residence Herzliya.

Two solo exhibitions are dedicated to important
artists who were active in Israel for many

years: Aviva Uri (1922-1989) and Ivan Schwebel
(1932-2011). The exhibition program formulated
over the past decade at the Herzliya Museum has
sought to consistently expand the historical memory
of local art, through which contemporary Israeli art
is perceived. By presenting exhibitions of deceased
artists - some well-known and some forgotten -
coupled with research of their artistic legacy, we
seek to raise a renewed awareness of the uniqueness
and importance of their work.

Ivan Schwebel’s exhibition FSP - Free-Standing
Painting, co-curated by Ori Drumer and the
undersigned, was made possible thanks to close
cooperation with the artist’s family, who willingly
took part in the project. The artist’s journals played
key part in our thinking about the exhibition. Like
storyboards that document his work processes,
they highlight his cinematic thinking, a dynamic
aesthetics recalling graphic novels, and elements
of American culture. Heartfelt thanks to Dr. Adva
Frank Schwebel and to llai and Alma Schwebel.
Appreciation goes to Ariel Armoni, designer of the
exhibition, and Efrat E. Kaplan for her welcome
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On Point

Curator: Ben Hagari

Assistant Curator: Ofra Lapid

Installation Construction: Naaran Barzilay, Arts Terminal
Framing: Nimrod Koren

Mural Assistant: Hagar Kedem

The exhibition is supported by the Discount Artistic Encouragement
Award; the Lauren & Mitchell Presser Contemporary Art Grant;

the Lottery Council for Culture and the Arts; the New York State
Council on the Arts with the support of the Office of the Governor
and the New York State Legislature; and an anonymous donor. /
Works on paper are from the collection of LeRoy Neiman Center
for Print Studies in the School of the Arts at Columbia University,
New York. / Additional works on loan from Goethe-Institut Israel;
Electronic Arts Intermix (EAl), USA; Nga Taonga Sound & Vision;
Len Lye Foundation; Aki Sasamoto; Take Ninagawa, Tokyo; Library
of Congress, USA; Tomas Vu-Daniel; Rirkrit Tiravanija; Gladstone
Gallery; George Laws Weinberg; Jon Kessler / Thanks to Prof.
Tomas Vu-Daniel, Artistic Director of the LeRoy Neiman Center for
Print Studies, and to Associate Director Samantha Rippner.
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Ben Hagari, I, Pencil, 2022, digital video, sound, 16 min /
Directed and Edited by Ben Hagari / Cinematography: Boaz
Freund / Music and Sound: Matt Bauder / Performed by Salomé
Lapid-Hagari / Puppeteer: George Simonds / Color Correction:
Benjamin Muarry / Filmed at Musgrave Pencil Company,
Shelbyville, Tennessee / Courtesy of the artist / The work was
made possible by the generous support of the Discount Artistic
Encouragement Award; The New York State Council on the Arts
with the support of the Office of the Governor and the New York
State Legislature; Israel Lottery Council for Culture and Arts /

Ben Hagari, Automata Theater, 2023, digital video, sound, 6
min / Directed and Edited by Ben Hagari / Cinematography: Boaz
Freund / Music and Sound: Matt Bauder / Filmed at the Beinecke
Rare Book & Manuscript Library at Yale University, New Haven,
USA / With assistance from Timothy Young, curator of Modern
Books and Manuscripts / Courtesy of the artist / The film was made
with support by the Lauren & Mitchell Presser Contemporary Art
Grant/ Joan Jonas, Mirage, 1976, black-and-white 16mm film
transferred to digital video, silent, 31 min / Courtesy of Electronic
Arts Intermix (EAI), New York / Len Lye, Free Radicals, 1958
(rev. 1979), black-and-white 35mm transferred to 16mm film,
sound, 4 min 24 sec / Courtesy of the Len Lye Foundation / Digital
version by Park Road Post Production and Weta Digital Ltd from
material preserved and made available by Nga Taonga Sound &
Vision / Lothar Meggendorfer, Lustiges Automaten-Theater:
ein Ziehbilderbuch (Funny Automata Theater: A Picture
Book), ca. 1891/ J.F. Schreiber, Esslingen bei Stuttgart / Printed on
double leaves; 8 chromolithograph plates with moveable elements
/ Private collection / Lotte Reiniger, Papageno, 1935 (from The
Magic Flute by Mozart, 1791), black-and-white film transferred
to digital video, sound, 10 min 42 sec / Aki Sasamoto, Do Nut
Diagram, 2018, HD Video, sound, 20 min / Courtesy of the artist
and Take Ninagawa, Tokyo / Courtesy of Goethe-Institut Israel /
James Stuart Blackton, The Enchanted Drawing, 1900, film
transferred to digital video, silent, 1 min 7 sec / Collection of the
Library of Congress, USA / James Stuart Blackton, Humorous
Phases of Funny Faces, 1906, film transferred to digital video,
silent, 2 min 30 sec / Collection of the Library of Congress, USA /
Rirkrit Tiravanija, Untitled (Bangkok Boogie Woogie No. 2),
2015, HD video, sound, 6 min 10 sec / Courtesy of the artist and
Gladstone Gallery

Aviva Uri: La Forza del Destino

Works from the Benno Kalev Collection
Curator: Benno Kalev

Assistant Curator: Natalie Tiznenko

Works are from the Benno Kalev collection
Additional works: Collection of Herzliya Museum
of Contemporary Art, gift of the late Yona Fischer;
and Avraham Hay collection.

Thanks to the artist Rachel Yampouler and to the
Moshe Gershuni Art Fund.

The exhibition is supported by Emda Group.

Ivan Schwebel: FSP - Free-Standing Painting
Curators: Aya Lurie, Ori Drumer

Assistant Curator: Natalie Tiznenko

Exhibition Design: Ariel Armoni

Video and Still Photography: Daniel Hanoch

Works are from the collection of Adva Frank Schwebel
Additional works from the collection of Herzliya Museum of
Contemporary Art, gift of the Tefen Open Museum

The exhibition is supported by Emda Group

Rotem Amizur: The Flatland
Curator: Iddo Markus

Photography: Yuval Hai

Courtesy Rothschild Fine Art Gallery
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