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Elsa Pollack

(1910, Czechoslovakia—2006, Israel)
Smokestack—Smoke, from the series
Auschwitz 5170,1975

Bronze

Collection of Herzliya Museum of Contemporary Art,
in memory of Sarah and Julius Wohl (the artist’s sister
and brother-in-law)

Elsa Pollack was born in the Slovak city of Markusovce,
Czechoslovakia, in 1910. Before World War Il, she studied
art in Vienna. In 1944, she was sent with her family to
Auschwitz, where she was held until the liberation of the
camp in 1945. In 1949, Pollack returned to Vienna and
began studying art and ceramics with the painter and
sculptor Kurt Goebel, with whom she later collaborated. In
1962 she immigrated to Israel. At first she settled in Ramat
Gan, and later in Herzliya. In 1992, she won Yad Vashem’s
Sussman Prize for artists depicting the Holocaust. She
died in 2006.

Pollack worked mainly in the field of ceramic sculpture.
Many of her works feature anonymous figures that emerge
out of the material, as individuals or as groups. Her
memories of Auschwitz are a major theme in her artwork,
As she said in an interview with the daily newspaper
Yedioth Aharonot (May 9, 1986), “l survived and got out
of there. For years | said nothing about it, but have never
forgotten. How can one talk about it? Man has created
horrors, but has not created a language to describe them.
The memories are alive and still oppressive. That’s how |
came to sculpture.”

In this sculpture an erect and stable figure emerges out
of the bronze. Pollack created it in memory of her sister,
Sarah, who saved her life while they were at Auschwitz.
The title of the series that the sculpture is part of,
Auschwitz 5170, refers to the number tattooed on her arm
at the camp.

Herzliya Museum of Contemporary Art
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Yechiel Shemi (1922, Poland—2003, Israel)
Leaves (Composition), 1964

Welded iron

Collection of Herzliya Museum of Contemporary Art

Yechiel Shemi was born in Warsaw in 1922, and immigrated
with his family to Haifa two months later. As a young man,
he became one of the founders of Kibbutz Beit HaArava
and, after working in agriculture, began engaging in art.
Following Israel’s War of Independence, in 1949, he was
among the founders of Kibbutz Cabri in the western
Galilee, where he lived and worked until his death in 2003.
In the early 1950s he joined the New Horizons group of
artists. In 1986 he won the Israel Prize for Sculpture.

In his early career, Shemi producted mainly figurative
sculpture in stone and wood. In 1955 he began working
with iron, and his style gradually took another turn, as he
began to gravitate toward the abstract and geometric. In
the late 1950s he moved with his family to Paris, and on his
return in the early 1960s he began to create assemblage
sculptures from iron plates. It was during this period
that he established a sculpture studio at the entrance to
Kibbutz Cabri, which is now known as Atelier Shemi.

Shemi was one of the first sculptors in Israel to use iron
as a raw material. The use of iron plates, with their rigidity
and durability, allowed him to create organically, without
a pre-determined work plan. Shemi defined the work
process of this type of sculpture as a “journey into the
unknown,” which was essentially about creating a dialogue
between material and form, and understanding the values
inherent in both.

This outdoor sculpture has stood in the Museum’s
Sculpture Garden since the early 1990s. Like other
works from this period, it is an expressive abstract iron
assemblage. For Shemi, the process of joining together
contrasting pieces of wrought or beaten iron into a single
sculpture was akin to assembling “words that make up a
sentence.”

Herzliya Museum of Contemporary Art
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Zipora Gendler (b. 1940, Romania)

Obelisk, 1987

Painted aluminum

On permanent loan to the Herzliya Museum of
Contemporary Art, courtesy of the artist, the Green family
and friends, and the Canada-Israel Cultural Foundation

Zipora Gendler was born in 1940 in lasi, Romania, and
immigrated to Israel in 1950. In 1976, she began studying
sculpture at the Avni Institute in Tel Aviv. At first she
engaged in realistic sculpture, especially on the themes of
motherhood, fertility, and childbirth. Later, her sculptural
style changed and became abstract.

Obelisk was installed in 1987, as part of Gendler’s
solo exhibition at the Herzliya Museum, Two- and Three-
Dimension Sculpture. The show featured five soaring
geometric-abstract white sculptures, installed throughout
the Sculpture Garden. Gendler’s starting point for these
sculptures was a complete form, which was then incised
or sliced through. At the closing of the exhibition, Yoav
Dagon, the exhibition’s curator and director of the Museum
at the time, asked her to leave the Obelisk as a permanent
sculpture in the garden.

An obelisk is a tall, narrow monument with a square
base and pointed tip, originating in ancient Egypt. In
ancient cultures, obelisks were used as prominent
symbols and monuments to commemorate important
events or as an expression of respect for the gods, and
later as a symbol of imperial power. Gendler’s monumental
sculpture is made of aluminum, but its sharp angles, the
parting in the middle and white color give it a fragile and
light appearance, almost like paper, in marked contrast to
its size and height. As one goes around it, its appearance
changes from every angle and it turns from a two-
dimensional sculpture to a three-dimensional one.

Herzliya Museum of Contemporary Art
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Noam Rabinovich (b. 1950, Israel)

Untitled, 1985

Basalt and metal pins

Collection of the Herzliya Museum of Contemporary Art

Noam Rabinovich is a multidisciplinary artist and art
teacher. He was born in 1950 in Kibbutz Dafna, and studied
at the School of Painting at Tel Hai College. Many of his
works relate to his place of work—in particular, to Kibbutz
Beit HaShita, where he also resides—and some refer to
programmed tree planting in fallow fields and verges of the
kibbutz.

Rabinovich’s artistic output spans the gamuts that
define of his life—between his identity as a kibbutz member
and as an artist, between the field and the studio, and
between agricultural work and artistic endeavor. It is based
on the study of botanical concepts and ecological and
climatic phenomena, as well as local historical and cultural
contexts. Over the years, he developed a distinctive
artistic style, in which the geological and scientific aspect
of soil and agriculture is interwoven with a symbolic and
conceptual one.

This hidden sculpture was created through considerable
human intervention in the mass of the basalt rock.
Rabinovich connected the rock components to each other
with metal pins, whose imprint in the rock deepens over
the years. The basalt rock, which originates from a volcanic
eruption, is durable and dark, and throughout history has
been used for construction, design, and art. In the local
context, it has mystical and ritual associations. In this
sculpture, as in his other works, Rabinovich enlists natural
phenomena for artistic expression and examines the
tension between man and his natural environment.

TI'MWDV TTINXT7 177X [IXTIN
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Zvi Lachman (b. 1950, Israel)

Resting Female Warrior, 1997

Bronze

Collection of Herzliya Museum of Contemporary Art

Zvi Lachman was born in Tel Aviv in 1950. He holds a BA
in architecture and a master’s degree in civil engineering
from the Technion in Haifa, studied sculpture with Moshe
Sternschuss and Yitzhak Danziger, and in 1977 studied for
a master’s degree in art at the Parsons School of Design
and the Studio School in New York. In the mid-1980s, he
returned to Israel and held his first solo exhibition at the
Herzliya Museum. Since then, his sculptures and drawings
have been exhibited in museums and galleries in Israel
and abroad. After years living in Herzliya, Lachman now
lives and works in Tel Aviv.

Lachman engages in drawing, painting, and sculpture.
Over the years, he has explored various techniques,
including sculpture in clay, plaster, and stone. In the early
1990s, he began experimenting with combining wax with
bronze, which characterizes many of his sculptures in
recent decades—including Resting Female Warrior and
Bearing (Pieta), which is also on view in the Museum’s
Sculpture Garden. In this technique, soft wax is fused to
sprues—pipes of various thicknesses used to cast the
sculpture in bronze. This method allows Lachman, unlike
traditional sculpture, to switch from sculpting the wax to
casting it in bronze without a mold. He then continues to
also sculpt in bronze by welding. On the use of sprues, he
writes in his exhibition catalogue Angussim (2003): “For me,
these rods became building blocks—the sculpture’s frame,
but also its body tissue. The sculpture emerges not only
as a figure and form representing a human condition, but
becomes a place.”

The sculpture depicts a female warrior figure leaning
sideways, her hand holding the helmet on her head to remove
it. This gesture of respite and relaxation expresses a tension
between toughness and tenderness, akin to that inherent
in the mixed technique used in the sculpture’s creation.
Belying the sculpture’s solid and massive materiality, it also
preserves the gqualities of the wax—softness and flexibility.
Lachman’s fingerprints and touch on the wax are evident in
the final product, which consequently seems to be in a state
of endless becoming.

The sculpture does not have a single front, but rather
invites one to encircle it and observe it from all sides; to
immerse oneself within the female figure but also to observe
it from the outside. The hand, which is either gripping the
helmet or about to remove it, might belong either to the figure
or the sculptor. Lachman’s technique leaves empty gaps
in the sculpture and adds the possibility of another view,
deep into the figure; on close inspection, its core looks like a
stalactite cave.

*  Zvi Lachman, Angussim, exhibition catalogue, curator: Ruthi Ofek
(Omer: The Open Museum, 2003).

Herzliya Museum of Contemporary Art
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Zvi Lachman (b. 1950, Israel)
Bearing (Pieta), 2013-4

Bronze; wooden pedestal

On permanent loan to the Herzliya Museum
of Contemporary Art, courtesy of the artist

Zvi Lachman was born in Tel Aviv in 1950. He holds a BA
in architecture and a master’s degree in civil engineering
from the Technion in Haifa, studied sculpture with Moshe
Sternschuss and Yitzhak Danziger, and in 1977 studied for
a master’s degree in art at the Parsons School of Design
and Studio School in New York. In the mid-1980s, he
returned to Israel and held his first solo exhibition at the
Herzliya Museum of Art. Since then, his sculptures and
drawings have been exhibited in museums and galleries in
Israel and abroad. After years living in Herzliya, Lachman
now lives and works in Tel Aviv.

Lachman engages in drawing, painting, and sculpture.
Over the years, he has explored various techniques,
including sculpture in clay, plaster, and stone. In the early
1990s, he began experimenting with combining wax with
bronze, which characterizes many of his sculptures in
recent decades—including Bearing (Pieta) and Resting
Female Warrior, which is also on view in the Museum’s
Sculpture Garden. In this technique, soft wax is fused to
sprues—pipes of various thicknesses used to cast the
sculpture in bronze. This method allows Lachman, unlike
traditional sculpture, to switch from sculpting the wax to
casting it in bronze without a mold. He then continues to
also sculpt in bronze by welding. As he explains, “For me,
these rods became building blocks—the sculpture’s frame,
but also its body tissue. The sculpture emerges not only
as a figure and form representing a human condition, but
becomes a place.”

Regarding the title of this sculpture, Bearing (Pieta),
Lachman said that it refers to a mother who is protecting
her children but also mourning the loss of her son—like
the traditional Christian figure of the Pieta (especially
Michelangelo’s Pieta sculptures). In it, two human figures
merge into one, yet remain distinct from one another. The
sculpture stands on the narrowest part of its base, as
through emerging and growing out of it.

Like Lachman’s other sculptures, this one has no single
“front,” thus inviting the viewer to go around it and look
at it from all sides, discovering a different aspect each
time. Despite the sculpture’s solid and massive materiality,
it also preserves certain wax-like qualities, such as
tenderness and flexibility. Lachman’s fingerprints and hand
imprint on the wax are evident in the final product, evoking
the sense that the sculpture is still in flux.

*  Zvi Lachman, Angussim, exhibition catalogue, curator: Ruthi Ofek
(Omer: The Open Museum, 2003).

Herzliya Museum of Contemporary Art
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Menashe Kadishman

(1932-2015, Israel)

Hooves, 1989-90

lron

Collection of Herzliya Museum of Contemporary Art

Menashe Kadishman was born in 1932 in Tel Aviv. As a
young man, he studied sculpture with Moshe Sternschuss
at the Avni Institute in Tel Aviv, and subsequently with the
sculptor Rudi Lehmann. In the late 1950s, he moved to
London, where he studied at St. Martin’s and Slade’s art
schools, returning to Israel in 1972. Kadishman'’s works
featured in numerous solo and group exhibitions and won
many awards, including the 1995 Israel Prize for Sculpture.
He passed away in 2015, leaving behind a diverse body of
work that combined the abstract and the figurative, and
the local and universal.

Kadishman’s personal life story greatly influenced his
work. In the early 1950s, he worked at Kibbutz Ma’ayan
Baruch as a shepherd, an experience that left an indelible
mark on his artistic output. In 1978 he represented Israel at
the Venice Biennale, where he presented his first project
involving sheep, to great acclaim: in a sheep pen inside the
Israeli Pavilion, he placed a flock of live sheep, which he
marked in various colors and herded throughout the entire
exhibition time. Thereafter, sheep became a prominent
motif in his works.

Prior to the 1970s, Kadishman worked mainly in
sculpture. His monumental outdoor sculptures may be
found at many locations around the country. One of the
best known of these is The Binding of Isaac (1982-5), which
stands at the plaza between the Tel Aviv District Court
and Tel Aviv Museum of Art. Kadishman continued to
address the topic of the Binding of Isaac in an extensive
series of sculptures, in which he combined the motif of the
sacrificial lamb with the biblical story of the near-sacrifice
of Isaac, offering a contemporary critique of sacrifice and
war. Here, too, Kadishman’s personal history is apparent:
his preoccupation with the topic was triggered by his son’s
conscription into the Israeli military in the early 1980s.

Hooves is a variation on the Binding of Isaac theme,
featuring monumental sheep hooves with no body or head.
“The Binding of Isaac is not an abstract symbol to me. It
is part of my biography and that of my generation—just as
it might also be part of my children’s biography in future,”
Kadishman said.” Another sculpture by Kadishman on the
theme of the Binding and grief, Birth (1991), is also on view
in the Museum'’s Sculpture Garden, across the street.

* Kadishman quoted in Marc Scheps ,“Foreword,” Myth and its Incarnation:
A Monumental Painting and Sculpture by Menashe Kadishman, edited by
Edward Frey, exhibition catalogue (Tel Aviv: Tel Aviv Museum of Art, 1987),
n.p. (in Hebrew).

Herzliya Museum of Contemporary Art
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Menashe Kadishman

(1932-2015, Israel)

Birth, 1991

Iron

Collection of Herzliya Museum of Contemporary Art,
donated by the Herman (Menachem) and Dvora Meir
Legacy in memory of their son Zohar Meir and the fallen
sons of Herzliya

Menashe Kadishman was born in 1932 in Tel Aviv. As a
young man, he studied sculpture with Moshe Sternschuss
at the Avni Institute in Tel Aviv, and subsequently with the
sculptor Rudi Lehmann. In the late 1950s, he moved to
London, where he studied at St. Martin’s and Slade’s art
schools, returning to Israel in 1972. Kadishman'’s works
featured in numerous solo and group exhibitions and won
many awards, including the 1995 Israel Prize for Sculpture.
He passed away in 2015, leaving behind a diverse body of
work that combined the abstract and the figurative, and
the local and universal.

The birth archetype began to appear in Kadishman’s
works in the late 1980s. His sculpture Birth—a large,
stylized, plate-iron cutout of a woman giving birth—was
created as part of a series exhibited at the Israel Museum,
Jerusalem in 1990. The moment of birth appears to be
an essential part of Kadishman’s worldview, and his
works often feature the intertwining of life and death. The
sculpture depicts the decisive moment of childbirth and
echoes the intensity of its pain in the bending of the forms.
It ties together the moment of coming out into the world
with the trauma of separation.”

The birth mother’s mouth is open, her body is nude, and
her expressive depiction links the horror of pain with the
beauty of compassion and love—a union of contrasts that
is characteristic of Kadishman’s work. Another sculpture by
the artist, Hooves (1989-90), which engages with the myth
of the Binding of Isaac, is also on view in the Sculpture
Garden, across the street.

* SeeYigal Zalmona, “Menashe Kadishman: The Birth of Sons,” Birth and
Other Sculptures 1988-1990, exhibition catalogue, curator: Yigal Zalmona
(Jerusalem: The Israel Museum, 1990), n.p.

Herzliya Museum of Contemporary Art
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1988

Ofra Zimbalista

(1939-2014, Israel)

The Human Condition, 1988

Aluminum and metal

Collection of Herzliya Museum of Contemporary Art
Recast (2025) with the support of the artist's family

Ofra Zimbalista was born in Israel in 1939. She began her
professional life as a registered nurse in a hospital, but
decided to switch exclusively to art in the 1970s. She then
studied art at the Kalisher School of Art in Tel Aviv, and
went on to specialize in creating etchings and prints at the
Artists’ Workshops in Tel Aviv. Zimbalista passed away in
2014, having left her artistic stamp on many public spaces
throughout the country where her readily recognizable
works are installed.

Many of Zimbalista’s sculptures involve elements from
the worlds of theater, play, and the circus, and her figures
often appear to have frozen mid-movement. In some
instances, her work depicts Homo ludens (Playing Man)—
as in the sculpture before us, of three figures in the midst
of an acrobatic stunt, climbing tall poles in a bid to sit on
a seat perched at the top, in allusion to a common rural
festive tradition of pole-climbing in many parts of Europe.
In Zimbalista’s sculpture, physical play becomes an absurd
visual metaphor that describes The Human Condition,
culminating in a figure in a meditative pose at the top of
the column.

The human figure has always been at the heart of
Zimbalista’s work. Early on in her artistic career, she
created mainly earth and sand reliefs, which over the years
evolved into the life-size human sculptures that she is now
closely associated with. Her sculptures are based on the
body casts of acquaintances, friends, or models, but their
uniform color and lack of identifying details give them a
universal and timeless aspect.

The installation of a sculpture in space is an essential
part of Zimbalista’s sculptural work. The Human Condition
makes use of the three masts installed in the Museum’s
garden, which had served originally as flagpoles on
Herzliya’s municipal Memorial Day ceremonies (in part due
to their proximity to the Yad Labanim building, which is now
part of the Museum complex).

Herzliya Museum of Contemporary Art

TIMYOV TIINXT M'7¥711 1IXTIN
l Spolaall ggiall Llus® wbsio

(JuSlw] 2014 - 1939)

1988 .lwal UL>

0209 pouiall

dpoloall ggial Lluiyd wWbxis degaxs
&Ldll dle go pey (2025) Eluw bl

1939 ple Yl 9 b haus 6362 g
(LRLL O dvjaaS Gigall @)lguiie Wiy
Oligouull (6 o ggiall Je juSyil )16 of Jub
ol 3 0 ggial) pindS dwjao 6 ggiall Cunys
Oldyyg O Wlegang yivgdi 2] (O LuauaXi @i
2014 diw g ko clsy .ol Ji 6 guitiall
QAL el Lo dale Oli> 6 duiall lgiauy ¢Sy
Aol lRiglwl il LUl lallact (g6 juuiil

allgc g0 poliny LYLiled o jiSI oy
95 Lo 1S9 wpuulg (Juiadl 2puall
00 1S B .Syl JUS 81834 WIS gituasud
9 S (Jiaall glusl Wllach (6 sy (L3l
Olasuh O ey sl sl Ul Jlail
)lgd Jle @lwil (@9 (dfilgly deas Jus
Jiad . lgwly Gle Guw)s Gle gugll wag dediio
- 1gac e Gludl go dlolS dilac Oluasuiyl
o0 -Ugyal Lo dac )8 O RILD oy 18I
S Sl Juadl Yoo L bapusd JUiad
2 g3l A o diiic dipo) 6)laiwl
diloli dinog Lo g@ail LUl dbasuidl Lo gig)3
Dgall gl Jle

Jlach jS1a 9 B3l glusdl diasud baj
Lol coal (il lglae dly 6 buud ol
Jilad J] guind| go ©yglal il Joy gl
of el wWo)los slust Jiad OlSquus I
do)0d Juolas Qg 139all lgigh §S) (pw)le
ol [pleg Gigs 1) oiliuasuid! gliay

0o Ujdg> Igj> il (6 ogll LS lalUa)
JUad) guwls el (6 luudbapus Jac
deguogall &I s)lgall Y3 @luidl ds
o3 6 Cuoadduwl LUl wasiall dayjas> o
SVl pow dialdl wdlaixdl L6 vl )lgas
Lo 0 B L 33T jgal goud - Lludyd o
oxiall o> o cj> padl gDg «auid SL»

ADD*7ANY 17NAV

(7% ,2014-1939)

1988 , A" TN=T AXTN

TIDTINT DI'I'M7X

TIMEOV TINKRT 177¥71 1IXT1IN NDIX
JTI'INXi1 TINAWN NMD>'NN1 (2025) WTNN j7X¥11

TI1X .193971 7XIW'1 1T711 ILD'7AN'Y 110V
T1'11 TIDNDIN IINXD 117N TWIN7NA 1017
T7NTA7 AD'7NN O'WaAW 111w .0'71N
JTNINX7 100N 11'11 TNINX 17TN7 ,7171 MInxa
7171 ATINNATN 12N INXT71 1'AX-7N1 W77
1'ANT771 DYINXA TIXITO1 D'DOTA1 0D INT
M1 X1 .201471 fIN71V7 ND70 nbo'71n'Y
0'17 0™13Y 02NN "TNINXD NN TIX
TITNTAN TN T1AV 71111TA 0Ny ,YIX0 'aN0a
JTIN 1111201

TIIN71VN D'DIN7X1 0'1"AIXN 17000 0'10
TIAN§7 D'T'V71, 077701 7NWNA J1NDX TN
N7 .IV1IT1 UXNIXA 1XAO{7 177X TR 1'1INT
7001 1N ,i7NWNi DTN 77'X1 ND11,0VAN
717VN0 7170N1 N1MINT W17W IXNN0 ,11'107w
D'1132 01771 7V DAL 11WD 0N 1717
TIMNTA .0WXI1 XDD 7V AW nn7 n1ona
— TINY 12 7V U120 7w D7W 1700 T'NNN
.11N171'X1 011 0™ND1 11¥191 NY7NWN TN10N
101271 7NYNN 1210 D710 7w n70101
AX TIX TINXTINA ' TI0AX TN 171X LNY7
N7 TNTNONT TNNT1 AXWY7 fVanY 07X
TNV WXI1 71200 TN

7w ATNXT 1D7N1 T 131X DX TINT
X TI'TIIINXA ANT11Y 'YX .OD0D71nY
DIVl OV INTIANAY ,NTX1 710 '0711 1j7'Va
700 . 0D TNRN 'Wab 77121 DTX 7007
1X 01N ,0"MD0N 7w 12 M7'¥ 7V 0'D011N
DTN 0D TV T'AXT DYAY IX,DINATT
JINT~7VU1770721'71IX TNN T1MINT7 DY7'1VN

710071 IIT12VA "TIAN 77N X' 2NN 12X
D'WNWN 07X 1¥N 7007 0'01) . b0"71nY 7V
IWN'WY 1IXTING 121 02X DT 17w
D11V 111271 017 '0{7031 0727 11710 117n1
M11N7 DNID'ND 7w XYW 1'1 — 17X 7w
JIXINN DN 770 01D X1y 01317 717



TNA"
1*37 N1 71
ANT71 1'WY
1991

igael Tumarkin

(1933, Germany—2021, Israel)

Scapegoat and Progress, 1991

Steel, iron, assemblage

Collection of Herzliya Museum of Contemporary Art

Igael Tumarkin was born in 1933 in Dresden, Germany,
immigrated to the Land of Israel with his mother at the
age of two, and grew up in Tel Aviv. Early on in his career
he specialized in sculpture, but over the years went on to
create in a variety of techniques and media—assemblage,
painting, etching, and more—all of which bore his distinct
style. Many of his monuments and sculptures can be found
in public spaces throughout Israel. He wrote extensively
and eruditely on issues of art and culture, often critically
and incisively. Tumarkin received many awards and
accolades for his work, most notably the Israel Prize for
Sculpture in 2004.

The motif of sacrifice ran through Tumarkin’s work from
the start of his artistic career, either as a metaphor for
those who fell in defense of the country, or as a form of
anti-establishment and anti-war protest. In his sculpture
Scapegoat and Progress, a steel plate silhouette of a goat
(the scapegoat of the work’s title) represents the biblical
practice of atoning for the sins of the people by notionally
piling them onto a goat and dispatching it into the
wilderness. This silhouette is identical to that in Tumarkin’s
series of sculptures Tribute to Goya, which reference the
painting Witches’ Sabbath (1798) by the Spanish artist
Francisco Goya. In that painting, Satan (in the form of
a goat) is surrounded by witches who offer him human
sacrifices, in allusion to how the Church consolidated
its rule by instilling fears and superstitions in the public.
Behind Tumarkin’s two-dimensional silhouette of a goat,
perched on steel rails, is a three-dimensional train carriage
(a recurrent image in Tumarkin’s work, referring to the
Nazis’ death trains) topped with a firearm. Like Tumarkin’s
other railway carriage sculptures, here too the depiction
is like a freeze-frame before the carriage collides into the
steel plates.

Herzliya Museum of Contemporary Art
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igael Tumarkin

(1933, Germany—2021, Israel)

Between Gravel and the Golden Ratio,
Between Temple and Shipyard, 1990-1
Weathered steel and concrete

Collection of Herzliya Museum of Contemporary Art

Igael Tumarkin was born in 1933 in Dresden, Germany,
immigrated to the Land of Israel with his mother at the
age of two, and grew up in Tel Aviv. Early on in his career
he specialized in sculpture, but over the years went on to
create in a variety of techniques and media—assemblage,
painting, etching, and more—all of which bore his distinct
style. Many of his monuments and sculptures can be found
in public spaces throughout Israel. He wrote extensively
and eruditely on issues of art and culture, often critically
and incisively. Tumarkin received many awards and
accolades for his work, most notably the Israel Prize for
Sculpture in 2004.

In the early 1990s, Tumarkin experimented with the
technique of cutting steel with laser beams. At the same
time, he made a research trip to Japan, in which he delved
into the history and philosophy of traditional Zen gardens
and their spiritual, formal, and material qualities. He was
particularly struck by the contrast between these gardens
and the industrial aesthetics at other sites he visited
during his trip to Japan, such as the steel shipyards. In
1991, he unveiled the sculpture Between Gravel and the
Golden Ratio, Between Temple and Shipyard at the Herzliya
Museum of Art, as part of a solo exhibition inspired by the
Zen gardens that had so entranced him.

The sculpture consists of four objects of distinct shapes.

At its heart is a rectangular sheet of weathered steel with
an inverted, ship-like trapezoid shape cut out at the top.
Leaning against it is a sheet shaped like that trapezoidal
cutout, and next to that sits a steel cone. On the other
side of the main sheet is a truncated concrete cone, which
when viewed from the side looks like a three-dimensional
version of a trapezoid. The placement of these forms

in the space invites the observer to move around them
and note the changes in their interrelationship and their
relationship to the space. The title of the sculpture invites
one to seek the “golden ratio”—the mathematical ratio
used in dividing a composition into proportions that are
aesthetically pleasing to the beholder. In this way, the work
offers a space that links an ideal of aesthetic perfection
with earthly materialism.

Herzliya Museum of Contemporary Art
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1976

Matanya Abramson (1920—2004, Israel)
Vertical Composition, 1976

Bronze casting

Collection of Herzliya Museum of Contemporary Art,
donated by the Sharon Rotary Club and Roman Steinman

Matanya Abramson was born in 1921 in the Kinneret
moshava to a family of pioneer farmers who arrived in
Palestine during the Second Wave of Zionist immigration
(1904-15). As a young man, he served in several defense
organizations of the Jewish community, including the
Palmach. After Israel’s declaration of independence,
Abramson enrolled in sculpture studies in Israel, with
Kosso Elul, followed by further studies in Paris. On
returning to Israel, he went back to his childhood village
and worked mainly in agriculture. From the late 1950s
onward, he engaged exclusively in art, and traveled to Italy
for training in the marble mines of Carrara and Florence.

“I worked in the fields for many years, where | used to
encounter rocks of various kinds. | began studying them,
since each rock is a sculpture in its own right—which is how
| became a sculptor,” Abramson recounted.” In the mid-
1960s he returned to Israel and moved to Old Jaffa, where
he lived and worked until 1997. Abramson died in 2004 and
was buried in the village of his childhood, on the shores of
the Sea of Galilee.

Abramson’s sculpture Vertical Composition was cast
in bronze, based on a wooden model that he created in
1965, at the Steinman family foundry in Herzliya. In 1983,
it featured in a solo exhibition at the Herzliya Museum,
curated by then-Museum director Yoav Dagon. A year
later, it was donated to the Museum by Roman Steinman,
who had made the casting, and was installed in the
Sculpture Garden.

Abramson used a wide range of materials in his works
over the years, including stone, marble, wood, bronze,
aluminum, and copper. As in Vertical Composition, his
works exhibit a complex duality and combination of
thematic opposites, such as the spiritual and the physical,
the feminine and the masculine, light and dark. His formal
language explores the tension between concave and
convexX. The resulting blend of contrasts produces a
complementary and harmonious expression characteristic
of his distinct style.

* Abramson in an interview with B. Avichail in the newspaper Herzliya
and Merhav Hasharon, June 1983.

Herzliya Museum of Contemporary Art
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Gila Stein (b. 1945, Israel)

Adam and Eve, 1988

Bronze

Collection of Herzliya Museum of Contemporary Art,

in memory of the artist’s parents, Betty and Dov Jacobovitz

Gila Stein was born in Tel Aviv in 1945. In the 1960s, she
studied fashion design in Paris, then worked as a textile
designer in the family business, the Keshet factory. She
then began engaging in the plastic arts, focusing at first on
sculpture, which she studied at the Avni Institute in Tel Aviv
under Moshe Sternschuss, and then with the artist Pinchas
Eshet. Later on she also began working in photography,
video, etching, and writing. She currently lives and works in
Kfar Shmaryahu.

Over the years, Stein has explored themes of femininity,
body and identity in a variety of media, combining
autobiographical and emotional elements. In Adam
and Eve, which she created especially for the Sculpture
Garden of the Herzliya Museum in 1988, a roughly
O-shaped form of bronze is formed by two ends merging
into a single mass. Stein’s abstract formal language almost
precludes a recognizable figurative image, but while the
sculpture may appear to be completely abstract, its title
points to its meaning.

Herzliya Museum of Contemporary Art
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David Fine

(1928, South Africa—2018 Israel)

Untitled 1, 1986, basalt stone

Collection of Herzliya Museum of Contemporary Art,
donated by Zvi Landet

Untitled 2, 1986, basalt stone

On permanent loan to the Herzliya Museum of
Contemporary Art, courtesy of Benny Tagger

David Fine was born in 1928 in Johannesburg, South Africa.
Following Israel’s declaration of independence in 1948, he
immigrated to it as part of the MAHAL Jewish volunteers
program and settled in Kibbutz Ma’ayan Baruch in the Hula
Valley. In the 1960s, he studied ceramics at the Institute
of Art at Tel Hai College, where he subsequently taught
and founded the Institute of Sculpture. In the following
years, he traveled abroad again for training, including at
the Sculpture Marble Workshops in Pietrasanta, Italy and
in Japan, where he interned with the famous Japanese-
American artist Isamu Noguchi (who, among other things,
designed the Sculpture Garden at the Israel Museum,
Jerusalem). In Japan, he focused on rock-splitting
techniques and the inherent attributes of stone. These
experiences shaped his artistic worldview and creative
style, and led him to gradually adopt dark basalt rock—
which lay scattered around the kibbutz where he lived most
of his life—as the primary material in his work.

Fine's work ranges from deliberate intervention in the
basalt rock—through quarrying, carving, and chiseling—to
preserving its natural state and minimal working of the
material. Fine passed away in 2018, leaving behind many
environmental basalt sculptures throughout the country
that assimilate into the surrounding landscape—from
a monumental arch in Tel Hai to a stone gate in Mitzpe
Ramon’s Desert Park. His environmental sculptures
engage in a dialogue with the landscape and the local
human heritage (both archaic and contemporary).
“Everything is related to the land and to nature, and
everything is also related to man,” he once said.”

Untitled 1is made of basalt, with minimal intervention
in the material. In its original version, the sculpture was
installed on the steps leading to the nearby Yad Labanim
building in perpendicular form. However, after several
incidents of vandalism, it was moved to its current, more
protected location. This version preserves the essence
of Fine's sculptural language. In the nearby Untitled 2,

a spherical rock supports two halves of a rock that lean
against each other—creating an object that is at once hefty
and stationary yet light and dynamic, as though the sculpture
is in motion and precariously straining to maintain balance.

* Quoted in Haim Maor, “An Alchemist in Eternal Basalt Fields,” in
David Fine: Circles, exhibition catalogue, curator: Ruthi Ofek (Tefen:
The Open Museum, Tefen Industrial Park, 2000), p. 15 (in Hebrew).

Herzliya Museum of Contemporary Art
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Yaacov Dorchin (b. 1946, Israel)

Blocked Well with Iron Casing

and Turret, 1993-5

Iron and steel

Collection of Herzliya Museum of Contemporary Art,
gift of Thelma and Eli Levin

Yaacov Dorchin, one of the leading artists working in Israel
today, was born in Haifa and lives and works in Kibbutz Kfar
HaHoresh. He began his artistic career with painting and
drawing, but in the 1970s expanded to sculpture, relief, and
assemblage. His works have featured in dozens of solo
and group exhibitions. He represented Israel at the Venice
Biennale in 1990, and won the Israel Prize in the Field of
Plastic Arts in 2011.

From 1993 to 1995, Dorchin produced his work in the
steelworks near Acre. The raw materials he found at
the site were his starting point for the series of works
Blocked Well. He worked primarily with a byproduct of the
manufacturing process—unforged iron stored for future
use in tanks called “storage wells.” Dorchin’s wells are
actually castings of the “negative cavity” of these storage
tanks. He processed the blocks of iron by various means,
at times also adding components or combining two
separate castings, as evident in the sculpture before us,
Blocked Well with Iron Casing and Turret.

“I work to create a countermass, these are sculptures
that are buried within themselves,” Dorchin sums up his
work.” His Wells series presents a tension between various
industrial geometric forms and the biomorphic, organic
ones created by the molten iron. “The multiple aspects of
iron attracted me,” Dorchin recounts. “You come across
these cultural leftovers that have become junk, and it is
material suffused with human knowledge and experience;
it has a history.”

Dorchin’s works combine abstract inquiry and a
grappling with existential questions; realism and
symbolism; refinement and monumental heaviness. On
the lawn of the Museum’s Sculpture Garden, somewhat
hidden, stands another steel sculpture of Dorchin, titled
Pond with Fish Arc (1989).

* All quotations of the artist are from the documentary Now, Everything is
Angels (Dir. Mira Bauer, 1997) made about Dorchin for his exhibition
at the Tel Aviv Museum of Art, curated by Mordechai Omer.

Herzliya Museum of Contemporary Art
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Yaacov Dorchin (b. 1946, Israel )

Pond with Fish Arc, 1989

Iron

Collection of the Herzliya Museum of Contemporary Art

Yaacov Dorchin, one of the leading artists working in Israel
today, was born in Haifa and lives and works in Kibbutz Kfar
HaHoresh. He began his artistic career with painting and
drawing, but in the 1970s expanded to sculpture, relief, and
assemblage. His works have featured in dozens of solo
and group exhibitions. He represented Israel at the Venice
Biennale in 1990, and won the Israel Prize in the Field of
Plastic Arts in 2011.

The sculpture Pond with Fish Arc was created as part of
a group of works in which Dorchin addresses themes of
silence and echoes of memory. Unveiled at an outdoors-
sculpture competition held by the Herzliya Museum in
1989, it was created especially for the Sculpture Garden,
which was being put together at that time. Dorchin
imprinted five fish-shaped forms in an iron plate that he
placed on the lawn, which simulates the surface of a deep
pond. He dubbed it an “eternal pond.”

Like many of his works over the years, this sculpture,
too, links, contrasts, and binds together the heavy with
the light, the solid with the tender. Despite the weight and
size of the sculpture, it has virtually no physical presence
in the garden space, but rather harbors surprising
organic properties of diffusion and flow. Over the years,
Dorchin’s works have addressed, in addition to abstract
investigation, issues of landscape and local space, realism
versus symbolism, and combinations of the rough with the
poetic. Many of his works are solid and static yet engage
with water-related themes, such as pools, springs, and
wells. In the entrance plaza of the Museum stands another
sculpture of Dorchin’s, Blocked Well with Iron Casing and
Turret (1993-5).

Herzliya Museum of Contemporary Art
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Dario Viterbo

(1890, Italy—1961, USA)

The Fall, 1914

Bronze

Collection of the Herzliya Museum of Contemporary Art,
gift of Francesco Pasquinelli and Emanuel Ascarelli

Dario Viterbo was born in Florence in 1890 to an Italian-
Jewish family. As a young man, he studied at the Academy
of Fine Arts in Florence under the sculptor Augusto
Rivalta. In World War |, he was conscripted into the Italian
military and served on the front lines. On his return, he
resumed his artistic activity. He was later persecuted by
the Fascists in his country and forced to leave for Paris,
where he forged his artistic path. He devoted himself

to sculpture, and participated every year in the Salon
d’automne (Autumn Salon). When Nazi Germany occupied
France in 1940, Viterbo was forced to flee again—this time
with his wife. He found refuge in the United States, where
he became involved in the Jewish community in New York,
and made a living as a portrait painter and tombstone
sculptor. Viterbo died in 1961 in New York, and was buried
in the Jewish cemetery of his hometown of Florence.

While Viterbo’s multidisciplinary and varied artistic
approach constantly changed, his style was consistently
distinct from the avant-garde canon that dominated art
at the time. Early on in his career he was influenced by
the realist Academic style; subsequently, the influence
of archaic art was apparent in his work. Viterbo sought
to create art that combined emotional and aesthetic
harmony, perhaps to counter his dramatic and crisis-
ridden life of wars, displacement, and persecution.

His sculpture The Fall was gifted to the Herzliya
Museum by Emanuel Ascarelli and Francesco Pasquinelli,
a relative of Viterbo’s who was a pianist, industrialist,
and collector of modern art. It is one of Viterbo’s early
works, which are identified with the Symbolist movement
and reflect his affinity for ancient Egyptian burial art. The
base of the sculpture and the central figure extending
the length of it are of one piece, and the figure seemingly
emerges from the coarse substance. It reflects strength
and weakness at the same time, and bears a mysterious
and timeless presence.

Herzliya Museum of Contemporary Art
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